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Abstract
The following document will examine the question of whether horn players should be trained in
jazz at the collegiate level. Should research prove that teaching horn players to play jazz is a
viable degree, how should it be done? How should it be taught? Should classical training be
dropped from the curriculum for these students?

A brief history of jazz and horn players who were well known for their performance and study of
jazz are discussed. The main research portion contains a survey of current jazz professors and
performers. The survey looks into the formal training of these professors and performers and
what future they see for a jazz horn player. The third chapter discusses a possible route forward
for horn players who study both classical and jazz. A new degree path is presented that has been
designed based on an analysis of current classical and jazz degree paths from Eastman School of
Music, Juilliard School, Louisiana State University, University of Miami, and University of
Southern California.

The broad results of the survey find that while it is somewhat unconventional, with the right
tools and hard work, closing the gap between classical and jazz will make for better horn players
and musicians. The document finds that horn players should be given the opportunity to study
jazz while also receiving the classical training needed to work in both genres. My
recommendation is that horn players interested in this training follow an integrated degree path
and that professors integrate their curriculum into one syllabus.
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Chapter 1: Introduction
1.1 The evolution of jazz pedagogy
Prior to the 1920s, jazz was primarily an aural genre, with its traditions passed from person to
person through generations without written notation. There were very few written arrangements,
no method books, and no published educational materials1 as the blues and jazz were first
developing in the early 1900s. “Students” listened to those who were already playing the music
and imitated what they were hearing to the best of their varying abilities2. Musicians and
aspiring musicians of the new genre would get together and “jam”; they would learn new ideas
and work on current techniques by listening to each other’s solos.

The Blues developed out of the African tradition of call and response drum circles and vocal
song, which was made popular by the establishment of “Congo Square” in 1817, a dedicated
place in New Orleans for slave music and dance3. With the national rise in the popularity of
ragtime through the rest of the 19th century, bands began to form solely dedicated to this style.
One of these was formed by New Orleans cornetist Buddy Bolden in 18954. Ragtime combined
elements of the syncopation found in african drumming styles and a march like foundation.
Tunes in this style became one of the most popular styles of dance in the late 19th century5. The
“cakewalk” was especially famous and was markedly changed by the arrival of ragtime6. The
cakewalk rhythm was not known for its syncopation until the first instrumental ragtime tunes
1

The Thelonius Monk Institute of Jazz. “Jazz in America.” Jazz Education Article, 2000-2015. Accessed July 22,
2017. http://www.jazzinamerica.org/JazzResources/Timeline
2 Ibid
3 Ibid.
4
Ibid.
5 J Peter Burkholder, Donald Jay Grout, Claude V Palisca, A History of Western Music (USA: WW Norton and
Company, 2010), 782-783
6
Ibid.
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were published in 18977. Soon after, Will Marion Cook, an African American composer, wrote
“raggish” cakewalks in his Clorindy and In Dahomey, which was produced in New York in 1902
and London 19038. Because of this production, ragtime began spreading throughout Europe in
the early 20th century9. The solid, march like foundation was further solidified when John Philip
Sousa’s band began recording ragtime music10. Scott Joplin was the leading composer of the
genre, having written famous tunes such as Maple Leaf Rag11.

Within 10 years, Bolden has developed a reputation for fusing stylistic elements of blues and
ragtime, forming a new type which was coined in writing as “Jazz” in 191312. Throughout this
time, jazz, blues, and ragtime flourished in the “Red Light District” of New Orleans called
“Storyville”, where laws were fairly relaxed and people of all races and walks of life could work
and perform13. Among the musicians who became popular in this area were cornetists King
Oliver and Louis Armstrong, pianist Jelly Roll Morton, and clarinetist Sidney Bechet14. In 1915,
King Oliver and Sidney Bechet formed a jazz band which was quite popular until 1917, when the
US Navy shut down the Red Light District15. The closing of the District forced many African
American artists out of work in New Orleans16.

7
8

J Peter Burkholder, Donald Jay Grout, Claude V Palisca, A History of Western Music.
Ibid.
9 Ibid.
10 Ibid.
11 Ibid.
12 The Thelonius Monk Institute of Jazz. “Jazz in America.”
13 Smithsonian Institution. “The Portrait of Sensitivity: A Photographer in Storyville, New Orleans’ Forgotten
Burlesque Quarter”. Gilbert King, March 28, 2012. Accessed August 2, 2017. http://www.smithsonianmag.com/
history/the-portrait-of-sensitivity-a-photographer-in-storyville-new-orleans-forgotten-burlesque-quarter-166324443/
14 The Thelonius Monk Institute of Jazz. “Jazz in America.”
15 Ibid.
16
Smithsonian Institution. “The Portrait of Sensitivity: A Photographer in Storyville, New Orleans’ Forgotten
Burlesque Quarter.”
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A year later, in 1918, King Oliver moved to Chicago and became very popular playing jazz in
local clubs and venues17. This opened a channel from New Orleans to Chicago for more jazz
musicians to follow and spread the new style of music across the world. In 1919, Sidney Bechet
took jazz to Europe while trombonist Kid Ory relocated to Los Angeles18. In 1922, Louis
Armstrong followed King Oliver’s call to Chicago and Kid Ory made the first recording in the
jazz style by an all African American ensemble19. These relocations and new recordings helped
to further spread the established tradition of aurally teaching and developing jazz.

Although some non-credit ensembles began to appear on college campuses in the 1920s20, the
formal education of jazz musicians by Colleges and Universities did not begin until the 1940s,
when African-American military musicians were trained to perform in jazz oriented dance bands
on the Great Lakes Base in Illinois 21. Prior to World War II, six universities began to offer Jazz
Ensembles for credit: Alabama State University, Tennessee State University, Wilbeforce
University, North Texas State University, Berklee College of Music, and Los Angeles City
College22. Len Bowden, the director of activities at the Great Lakes Base, was among one the
first to put jazz curriculum into action23. Bowden designed the fundamentals of jazz pedagogy
that would last for decades: ensembles, arranging, improvisation, and rehearsal techniques. These
institutions offered improvisation and jazz arranging classes for credit and, in addition the

17 The Thelonius

Monk Institute of Jazz. “Jazz in America.”

18

Ibid.
Ibid.
20 Ibid.
21 Ibid.
22 Ibid.
23 Ibid.
19
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University of Miami added many more options for jazz musicians when military service
musicians began to use their GI Bill to obtain education after World War II 24.

A shift from the popular big bands of the early 20th century to small jazz ensembles also began
during World War II, which changed the shape of jazz education. Between wartime
entertainment taxes, recording contract conflicts between musicians’ unions and vacancies left by
the military draft, large jazz ensembles could not be financially supported25. Country/western
groups and “pop” singers gained popularity over jazz because they were releasing new music,
while jazz musicians who were signed by ASCAP could not record any new music between 1942
and 194326. On August 1, 1942, the American Federation of Musicians went on strike against
major recording companies over whether musicians or label companies should pay recording
fees27. No new recordings were made except for movies and recordings sent over seas for WWII
soldiers until the recording label “Decca” settled with their AFM musicians in 194328. Decca
agreed to pay the fee associated with the cost of recording for musicians as long as they were a
member of AFM29. The rest of the labels, such as RCA and Columbia, settled by November
194430.

As small jazz ensembles were gaining popularity in New York, musicians such as Art Tatum,
Charlie Parker, Dizzy Gillespie, Thelonious Monk and Coleman Hawkins created the new genre

24 The Thelonius

Monk Institute of Jazz. “Jazz in America.”
Ibid.
Ibid.
27 Spinditty, “Music: The American Federation of Musicians (AFM) Recording Bans of 1942-1944 and 1948.”
Online Article, March 21, 2018. https://spinditty.com/industry/Music-The-Recording-Bans-of-1942-1944-and-1948
28
Ibid.
29 Ibid.
30
Ibid.
25
26
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of “bebop”, which operated with only a rhythm section and a couple of wind/brass players. This
trend continued throughout the 20th century, eventually leading students to be trained in both big
band playing and small ensembles. “The demand for students to become more versed in
improvisation is due to small chamber groups becoming the main jazz ensembles as opposed to
the “Big Bands” found in the early 20th century31.”

Each member of these small ensembles has an improvisatory duty, as opposed to only the rhythm
section and a few select soloists in big bands. These smaller ensembles also make it easier for
schools to support multiple outlets of performance and a better emphasis on the individual
student’s needs32.

In the early 1970s, Universities and Colleges still did not offer any kind of degree that centered
around jazz. In fact, many schools still banned any kind of jazz performance or study on their
campus33, the reason for this mainly being that school administrators were hesitant to take a risk
on such a young genre without much “documented success.” 34 Most university sanctioned big
bands were led by the current wind band directors, who instilled the same values as they did in
their wind ensembles and did not focus much on improvisation35. To help grow jazz programs
and develop a jazz degree, or at least a jazz emphasis within an existing degree, schools began to
hire “name” musicians, who were already famous for their performing and/or recording

31

David Ake, “Learning Jazz, Teaching Jazz,” in The Cambridge Companion to Jazz, ed. Mervyn Cooke and David
Horn (Cambridge University Press, 2002), 263-264.
32 Ibid.
33 Ibid.
34 Ibid.
35 Ibid.
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credentials36. These positions were attractive to jazz musicians because they offered stable pay,
medical, and retirement benefits in addition to the encouragement of their new employers to
remain active performers 37. Some of these “name” musicians include: Max Roach at University
of Massachusetts- Amherst (1972)38, Kenny Burrell at University of California Los Angeles
(1978)39, Charlie Haden at California Institute of the Arts (1983)40 and Anthony Braxton at
Wesleyan University (1990).4142 By having these well-known artists, young musicians who
wanted to learn the craft by performance were attracted to Universities where they could get an
academic education as well.

In 1972, there were a documented 15 American colleges and universities that offered jazz
degrees. By the time the Music Educators National Conference did another count in 1998, there
were 67 undergraduate and 30 graduate schools with a degree dedicated to jazz 43. A database of
colleges and universities are included in an appendix of this paper.

36

David Ake, “Learning Jazz, Teaching Jazz,” in The Cambridge Companion to Jazz.
Ibid.
38 University of Massachusetts Amherst. “Tribute to Max Roach Planned for March 25”. Online Article, March 11,
2008. Accessed January 9, 2018. https://www.umass.edu/newsoffice/article/tribute-max-roach-planned-march-25
39 Gary Fukushima. “At 85, Jazz Guitarist and Educator Kenny Burrell Is Still Going Strong”. Online Article,
December 16, 2016. Accessed January 9, 2018. http://www.laweekly.com/music/at-85-jazz-guitarist-and-educatorkenny-burrell-is-still-going-strong-7671420
40 California Institute of the Arts. “Timeline”. Online University History, 2018. Accessed January 9, 2018. https://
calarts.edu/about/institute/history/timeline
41 David Rosenboom. “Artists- Anthony Braxton”. Online Discography, 1995. Accessed January 9, 2018. http://
www.lovely.com/bios/braxton.html
42 David Ake, “Learning Jazz, Teaching Jazz.”
43 Ibid.
37
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1.2 The use of horn in jazz
The idea of playing jazz on horn is not a new concept. Julius Watkins, Willie Ruff, Vincent
Chancey, Tom Varner, Richard Todd and Adam Unsworth are horn performers who made
significant impacts on the use of horn in jazz. Each made a significant impact on the use of horn
in jazz. Watkins was one of the first well known performers to use horn while playing in jazz
styles. Ruff and Chancey studied jazz under Watkins. While Todd and Unsworths’ careers began
twenty and thirty years later, they are currently performing and teaching jazz on horn. Another
major contributor, Gunther Schuller, will be discussed in the next chapter. Many other horn
players have contributed to this history as well.

Julius Watkins (active 1940s-1970s)44 is the musician credited for being the first jazz horn
player45. A classically trained horn player in high school, Watkins’ true love was jazz46. After
several attempts at leading a jazz ensemble and a three-month stint in the Navy, Watkins was
invited to join Milt Buckner’s Detroit big band in 194647. After playing with Buckner’s band for
3 years, Watkins became frustrated with being “too alone” in the band and left for New York to
attend the Manhattan School of Music, where he could both study and perform48.

After performing with Pete Rugolo’s band and recording with Thelonius Monk in 1954, Watkins
formed a sextet called the Julius Watkins Sextet with Frank Foster (tenor sax), Perry Lopez

44

Scott Yanow, “Julius Watkins”. Online Biography, 2018. Accessed January 11, 2018. https://www.allmusic.com/
artist/julius-watkins-mn0000836429/biography
45 Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre” (PhD diss., University
of Florida, 2005), 2.
46 Ibid.
47 Ibid.
48 Ibid.
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(guitar), George Butcher (piano), Oscar Pettiford (bass), and Kenny Clarke (drums)49. In 1956,
Watkins formed the well-known Les Jazz Modes with tenor saxophonist Charlie Rouse50. From
this point on, Watkins performed and recorded mainly as a well-known sideman (a supporting
musician in a jazz band or rock group51) for jazz musicians such as Johnny Richards, Gil Evans,
and Miles Davis52.

However, Watkins was not just famous as a jazz musician. He supplemented his income and
livelihood with classical work. In the 1970s, Watkins began to play with the newly formed New
World Symphony, located in Manhattan, and on several Broadway shows, including Raisin and
All Cats Turn Gray When the Sun Goes Down53. At this same time, Watkins was also teaching
students Tom Varner and Vincent Chancey, who later became prominent jazz horn soloists 54.

Willie Ruff (active 1940s-present) came to the horn after he was fired from the army band as a
drummer and “boogie-woogie” piano player at the age of 14. Ruff then convinced the
bandmaster to let him try out the horn, since it was always in high demand in the concert band
and in orchestras55. By age 16, he had moved up into the 766 Army Air Corps Band, which
included the Tuskegee Airmen56. In this group, Ruff met pianist Ivory Dwike Mitchell and
although they went their separate ways after military service, they were reunited in Lionel

49

Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
Ibid.
51 English by Oxford Dictionaries, “Sideman”. Online dictionary, 2017 Oxford Press. Accessed November 2017.
52 Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
53 Ibid.
54 Ibid.
55 Meyer Communications, Inc, “Willie Ruff, The Kepler Label”, Label Webpage, 2015. Accessed August 2, 2017.
http://www.willieruff.com
56 Ibid.
50
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Hampton’s band in 1955 and formed the well-known Mitchell-Ruff Duo57 . The Duo opened for
jazz greats such as Louis Armstrong, Duke Ellington, Count Basie, Sarah Vaughn, and Dizzy
Gillespie58. Ruff and Mitchell continued to play together until Mitchell’s death in 2012. Ruff is
still an active teacher and lecturer today59.

Vincent Chancey’s (active 1960s-present) career has had a similar path to Watkins. After
studying classical horn and earning a degree from Southern Illinois University, Chancey decided
to act on his love of jazz and moved to New York to seek out and study with Watkins60. Chancey
has been a member of Sun Ra Akestra and the Carla Bley Band in 1976. In 1984, Chancey
became a member of the Lester Bowie Brass Fantasy and since then has become a member of
the David Murray Big Band. He has also performed with Chick Corea, Cassandra Wilson,
Shirley Horn, Randy Weston, The Gil Evans Orchestra, The Mingus Orchestra, Aretha Franklin,
Dave Douglas, Diana Krall and many others61. In addition, Chancey has released two of his own
albums entitled Welcome Mr. Chancey (In + Out Records) and Vincent Chancey and Next Mode
(DIW Records)62.

Before taking lessons with Julius Watkins, Tom Varner (active 1970s-present)63 earned a BM
from New England Conservatory in Horn and Jazz Composition 64. Unlike Watkins, Varner does
57

Meyer Communications, Inc, “Willie Ruff, The Kepler Label”
Ibid.
59 Ibid.
60 Vincent Chancey, “Biography”, Personal Website. Accessed August 2, 2017. http://www.vincentchancey.com/
biography.htm
61 Ibid.
62 Ibid.
63 Scott Yanow, “Tom Varner”. Online Biography, 2018. Accessed January 11, 2018. https://www.allmusic.com/
artist/julius-watkins-mn0000836429/biography
64 Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
58
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not cross genres, but works exclusively in jazz and jazz horn65. Varner performed as a sideman
with Miles Davis and Quincy Jones on their Live at Montreaux album in 1991 and has been a
band leader with his own group on several albums produced by OmniTone, Soul Note, New
Note, and Unit Records66.

Richard Todd (active 1980s-present)67 is currently the Associate Professor of French Horn at
University of Miami and former principal horn of the Los Angeles Chamber Orchestra68. Prior
to his work with the Los Angeles Chamber Orchestra, Todd studied at the University of Southern
California, Music Academy of the West, and the Tanglewood Music Center.69 He studied with
Gunther Schuller at Tanglewood and the two stayed in contact until at least 1992, when Todd
recorded Schuller’s Horn Concerto No 1.70 In addition to collaborations with Gunther Schuller
and the Modern Jazz Quartet,71 Todd has recorded two jazz albums in 1989 and 2002, Rickter
Scale and With a Twist72 . Both albums feature original tunes and well-known jazz standards.73 74

65

Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
OmniTone, “Selected discography of Tom Varner”, Online Discography, 2013-2015. Accessed August 2, 2017.
http://www.omnitone.com/secondcommunion/varner-discog.htm
67 Alex Henderson, “Richard Todd”. Online Biography, 2018. Accessed January 11, 2018. https://
www.allmusic.com/artist/julius-watkins-mn0000836429/biography
68 Los Angeles Chamber Orchestra, “Richard Todd”, Artist Info Webpage. Accessed August 2, 2017. http://
www.laco.org/artists/richard-todd/
69 University of Miami, “Richard J Todd”. Online Biography, 2018. Accessed January 31, 2018. http://
people.miami.edu/profile/r.todd@miami.edu
70 University of Miami, “Richard J Todd”.
71 Scott Yanow, “The Modern Jazz Quartet”, Biography Webpage. Accessed August 5, 2017. http://
www.allmusic.com/artist/the-modern-jazz-quartet-mn0000567325/biography
72 AllMusic, “Richard Todd”, Artist Discography. Accessed August 5, 2017. http://www.allmusic.com/artist/
richard-todd-mn0000358959/discography
73 AllMusic, “Richard Todd- Rickter Scale”, Album Track Listing. Accessed August 5, 2017. http://
www.allmusic.com/album/rickter-scale-mw0000690947
74 AllMusic, “Richard Todd- With a Twist”, Album Track Listing. Accessed August 5, 2017. http://
www.allmusic.com/album/with-a-twist-mw0000220153
66
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Adam Unsworth (active 1998-present) is the Professor of Horn at University of Michigan and an
active jazz performer75. According to his website, Unsworth is “dedicated to commissioning and
performing works of living composers, with a goal of expanding repertoire and redefining the
boundaries of the horn.” 76 Unsworth held positions as the Fourth Horn of the Philadelphia
Orchestra, the Second Horn of the Detroit Symphony, was a solo artist with Aurora Wind
Orchestra in Japan and is currently performing and collaborating with the Gil Evans Centennial
Project and the Slee Sinfonietta77. Unsworth has released 5 albums, three are jazz oriented
(Excerpt This!, Next Step, and Balance) and two are centered around modern, crossover style
genres (Just Follow Instructions and Snapshots)78.

Each one of these musicians contributed a great deal to the idea and development of the jazz
horn. The “first generation” of jazz horn players, Watkins, Ruff and Chancey, gave the musical
world the first glimpse of the soloistic capabilities of the instrument in this genre. While others
had experimented before them, these three showed that horn could function in a jazz solo
capacity as well as others. They captured the attention of jazz artists such as Gil Evans, Miles
Davis, Louis Armstrong, Duke Ellington, Count Basie, Dizzy Gillespie, and Chick Corea79 80 81.

Tom Varner, Richard Todd, and Adam Unsworth are among those who make up the “second
generation” of jazz horn players. Paralleling the aural traditions of jazz, Tom Varner took jazz
75 Adam

Unsworth, “Biography”, Personal Webpage. Accessed August 2, 2017. http://adamunsworth.net/bio.htm

76

Ibid.
Ibid.
78 Ibid.
79 Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
80 Meyer Communications, Inc, “Willie Ruff, The Kepler Label.”
81 Vincent Chancey, “Biography”, Personal Website. Accessed August 2, 2017. http://www.vincentchancey.com/
biography.htm
77
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lessons from Julius Watkins and worked exclusively in jazz, one of the few horn players to do
so82. His recordings on OmniTone, Soul Note, New Note, and Unit Records show that major
recording companies were accepting of the sound of the jazz horn83. Todd and Unsworth are
both helping the development of jazz horn moving forward in their performance and teaching
careers. Every step forward is another step towards “redefining the boundaries of the horn.”84

82

Patrick Gregory Smith, “Julius Watkins and the Evolution of the Jazz French Horn Genre.”
OmniTone, “Selected discography of Tom Varner”, Online Discography, 2013-2015. Accessed August 2, 2017.
http://www.omnitone.com/secondcommunion/varner-discog.htm
84 Adam Unsworth, “Biography.”
83
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Chapter 2- Research
2.1 Gunther Schuller and “Third Stream Music”
Perhaps best known for his coining of the term “Third Stream Music,” “the confluence of jazz
and classical techniques,” 85 Gunther Schuller was a horn performer and composer. He joined the
New York Philharmonic at the age of 15 before becoming the principal horn with the Cincinnati
Symphony in 1943 and New York Metropolitan Opera Orchestra in 1945.86 As a composer,
Schuller wrote contemporary classical music, such as his 1945 Cello Concerto and Fantasia
Concertante in 1947 before beginning works such as Twelve by Eleven, which was written for
chamber orchestra but involved jazz improvisation, something unheard of at the time.87 In 1962,
Schuller and Julius Watkins collaborated on an album titled French Horns for my Lady.88 The
jazz album featured horn as the primary melodic instrument and included horn players: John
Barrows and Bob Northern89.

Prior to his teaching career, John Barrows was the assistant leader of the Army Air Forces Band
during World War II90. Once out of the army, Barrows moved to New York and played with the
New York City Opera and New York City Ballet through the 1940s and 1950s 91. In 1957,

85

Encyclopedia Britannica, “Gunther Schuller, American Composer”, Online Encyclopedia, 2018. Accessed
January 4, 2018. https://www.britannica.com/biography/Gunther-Schuller#ref925143
86 Ibid.
87 Ibid.
88 Jazz Disco, “Julius Watkins Catalog”, Online Discography, 2018. Accessed January 31, 2018. https://
www.jazzdisco.org/julius-watkins/catalog/
89 Ibid.
90 International Horn Society, “John Barrows”, Online Biography, 1970-2018. Accessed February 26, 2018. https://
www.hornsociety.org/ihs-people/honoraries/26-people/honorary/43-john-barrows-1913-1974
91 Ibid.
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Burrows began teaching at Yale University. He taught at Yale and New York University until
1961, when he became the horn professor at University of Wisconsin Madison 92.

Bob Northern, better known as “Brother Ah,” 93 played jazz primarily throughout his career.
Northern originally played trumpet and horn in order to play both classical and jazz, but dropped
the trumpet on the advice of music faculty at the Manhattan School of Music94. He has recorded
and performed with jazz legends such as Cannonball Adderly, Miles Davis, Thelonius Monk and
John Coltrane through the late 1950s-1960s 95.

In the 1960s and ‘70s, Gunther Schuller taught at the Yale School of Music and then became
President of the New England Conservatory of Music, during which he formed the New England
Conservatory Ragtime Ensemble and won a Grammy for the album The Red Back Book, a
collection of Scott Joplin ragtime works.96 In the 1980s and ‘90s, he took to instructional
writing, publishing Horn Technique, 2nd ed (the first edition coming out in the ‘60s); The
Compleat Composer; Early Jazz: Its Roots and Musical Development and The Swing Era: The
Development of Jazz, 1930-1945.97

92

International Horn Society, “John Barrows.”
Chris Richards, “Brother Ah: A lifetime of jazz on local radio”, Online article, 2013. Accessed February 26,
2018.
https://www.washingtonpost.com/entertainment/music/brother-ah-a-lifetime-of-jazz-on-local-radio/2013/04/26/
a7632f48-ab6b-11e2-a8b9-2a63d75b5459_story.html?utm_term=.f257bb568e6b
94 Ibid.
95 Ibid.
96 Encyclopedia Britannica, “Gunther Schuller, American Composer”, Online Encyclopedia, 2018. Accessed
January 4, 2018. https://www.britannica.com/biography/Gunther-Schuller#ref925143
97 Jazz Disco, “Julius Watkins Catalog”, Online Discography, 2018. Accessed January 31, 2018. https://
www.jazzdisco.org/julius-watkins/catalog/.
93
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Although Schuller originally coined the term “Third Stream,” it quickly took on a life of its own
in an attempt to fuse Classical and Jazz musical elements to make an entirely new genre.
“In my understanding of the term, Third Stream music must be born out of respect for and full
dedication to both the musics it attempts to fuse...The lifting of external elements from one area
into the other is happily a thing of the past. At its best Third Stream can be an extremely subtle
music, defying the kind of easy categorization most people seem to need before they can make
up their minds whether they should like something or not.”98

In this article, from Musings, The Musical Worlds of Gunther Schuller, he goes on to say that
classical musicians could learn much about timing, rhythm, and subtlety from jazz musicians and
jazz musicians could learn much about dynamics, structure, and contrast from classical
musicians.99 Conversely, orchestras could be taught to swing and the compositional structure of
jazz could be pushed beyond the 32 bar song forms that are so common. 100

As a composer, theorist, and performer on Horn, Schuller saw a future in which not only jazz and
classical music, but also contemporary music, could co-exist.101 Not one genre absorbing the
other, but the best parts of all genres coming together. This in itself would eliminate the need for
“cross-over artists” or musicians that can bridge the gap that still exists between classical and
jazz performance. As discussed previously, Horn artists have and are performing in both worlds,
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but until more Horn students are trained in jazz and modern commercial styles as much as they
are in classical, there will be no market for Horn in jazz.

2.2 Need for research
Gunther Schuller’s comments help illustrate the need for more exploration of the horn in jazz.
His ideas imply a possible ending to the division between jazz and classical playing. While
many other non-standard jazz instruments (Flute, Violin, Tuba, etc) improvise and perform in the
jazz genre, horn seems to have stayed behind. It is clear that horn players should still be trained
classically, but the purpose of my research is to find if and how undergraduate horn students can
be trained as multi-genre artists if they so choose. Is it practical and possible to train horn
students to learn and perform equally in jazz, classical, and contemporary styles? Would learning
to improvise and play jazz hurt or help horn players in the classical arena? Would a rise in the
number of horn players equipped with the necessary skills to play in all genres lead to a greater
demand for horn players in jazz ensembles? What would such an undergraduate degree look
like?

2.3 Research data and analysis
The main method of research was to interview current jazz performers, current jazz teachers and
those who do both. They were asked if they received formal training in jazz, did that training
help them, and their opinions on the education of jazz. The identities and professional ties of all
survey participants are anonymous. Active performers were identified by finding which wellknown jazz artists are still active and searching calendars of well-known live-music venues in
major cities, which included: New Orleans, New York City, Boston, Miami, Los Angeles, and
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Baton Rouge. Active professors were found by using faculty listings on university websites,
including: Eastman, Juilliard, University of Southern California, New England Conservatory,
University of Miami, and Louisiana State University. Two lists of questions were used, one for
professors and one for freelance musicians. The questions on both lists were the same for the
most part, with five varying questions written specifically for that group of people. A complete
list of all questions are below. Questions with * next to them were only asked of professors,
those with ^ next to them were only asked of active freelancers, and questions with *^ were
asked of both. Each question will be discussed in order and each question will be listed before
its discussion. A database of all responses to the survey is included in an appendix to this paper.
Questions:
Please list any degrees you have*^
At what point in your life did you become immersed in jazz?*^
What do you believe is the ideal time for a person to learn to play jazz?*^
Do you consider fundamentals of the instrument separate from jazz?*^
Is it acceptable to start classical and jazz training simultaneously?*^
Did you have to get an additional degree to work in higher education?*
Do you teach jazz majors specifically?*
Are you responsible for teaching non-jazz majors?*
Do you teach fundamentals of the instrument in addition to jazz fundamentals?*^
If so, do you teach jazz and fundamentals simultaneously?*^
What are your recommendations for beginners in jazz to learn to play and improvise in
the various styles involved?*^
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Do you perform in any different genres besides jazz?*^
If so, in which genres do you perform besides jazz?*^
What effects, if any, does this have with the way you perform jazz?*^
Would you consider an undergraduate jazz major on horn worthwhile?*
If you do not consider this a viable option, do you have a suggestion for an alternate
approach?*
How did your college career affect your jazz performance career?^
Do you teach jazz?^
What kind of students do you teach?^

Please list any degrees you have*^
My interview pool consisted of twelve jazz professors and five jazz freelance musicians. 88% of
all participants have at least a Bachelor’s Degree. The same participants also have at least one
Master’s Degree, while 29% have either a Doctorate of Philosophy or a Doctorate of Musical
Arts. The impact of a college degree on jazz musicians is discussed on a later question102.

At what point in your life did you become immersed in jazz?/What do you believe is an ideal
time for a person to learn to play jazz?*^
There were three majority times in life that the interviewees came to jazz: early
childhood, middle school/early high school, and late teens/early 20s. 67% of the participants
started learning and playing jazz in their middle/high school years. 17% began playing jazz with
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family members who were already performing in jazz in childhood, while the other 16% did not
begin playing jazz until they were in their late teens/20s103.

Judging from their relative levels of performance, those who did not begin their jazz career until
high school or college do not seem to have suffered any loss from beginning “later,” while 53%
of responses about when a student should start to learn jazz emphasize that it's never too late to
learn, but the earlier the better 104. Statements such as: “As early as possible. Young people have
no fear or preconceived ideas that something is difficult. Studies have determined that children
learn much faster than adults”105 and “I believe that it is important to feel comfortable with
improvisation from a young age. If young children are encouraged to make up melodies, or make
up rhythms on one note, etc, they will feel more free and confident late on. It can feel foreign to
older students sometimes, so I think if a child is playing an instrument, they are old enough to be
learning about jazz on a basic level”106 indicate that these participants’ ideal time to learn
improvisation is as a young child, maybe even before beginning to play their instrument.

Responses such as “As early as they possibly can…middle school, perhaps earlier with the right
teacher/situation,” 107 indicate that jazz should be introduced at the same time that American
school systems generally begin band, 5th or 6th grade.
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The consensus of my study indicates that regardless of when students start training, childhood or
middle school, it is important that jazz training be integrated in a way similar to “learning a
language.” 108 After analyzing the responses to this question, it seems that if jazz is introduced
and taught as a normal way of playing, as opposed to an advanced technique from the very
beginning, it becomes a more natural part of the student’s musical life.

Do you consider fundamentals of the instrument separate from jazz?*^
The answers to this question were much more divided. Later answers add more clarity and will
be discussed. 53% of the seventeen participants said that fundamentals were not separate from
jazz, while 35% believe that they are absolutely separate and 18% are undecided.

One main explanation from those who believe that fundamentals were not separate was that
“classical” and “jazz” fundamentals of the instrument overlap. That while it might be
challenging to teach both at the same time, they can be integrated.109 Two statements explain
this concept:
1) “There are many fundamentals, with respect to classical music and jazz music, that overlap.
For drummers, concepts like time, sticking, and rudiments overlap. For young drummers who
learn the classical approach to these aspects, they will carry over the jazz idiom.” 110
2) “...It is more challenging (but not impossible) to teach fundamentals solely through jazz, as a
large part of learning jazz is learning how to improvise, and it is difficult to work on technique
and fundamentals when you are improvising (as compared to classical/traditional music where

108

Ibid.
Ibid.
110 Survey of Jazz Professors and Performers, Summer 2017.
109

20

the notes are written out). Of course, you can achieve this by working on scales/modes,
challenging melodies (such as bebop melodies), etc.”111

Do you teach fundamentals of the instrument in addition to jazz fundamentals?/If you teach
fundamentals of the instrument, do you teach jazz and fundamentals simultaneously?*^
These questions are closely related to the previous question and were asked in order to get more
detailed responses on how the teaching of fundamentals might or might not differ from teaching
jazz. The fundamentals discussed refer to concepts of sound, technique, rhythm, ear training,
and articulation on an individual’s instrument.

Of the 15 who responded to this pedagogical question, 73% indicate that they do work on
fundamentals with their jazz students. 112 Whether a student works solely on fundamentals and
then jazz or both simultaneously was somewhat more divided.

One participant who does work on fundamentals with their students states that they “incorporate
jazz patterns as technical exercises”113 into their lesson format. Another participant gave this
perspective:
“I think there are benefits to teaching both simultaneously. Younger students today are further
removed from classical music, and in some cases jazz. I’ve found that when teaching any style of
music, relating that music to what is familiar to the student helps keep the students interest. For
instance, if a violin student listens to rock music, I would begin exposing that student to rock
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groups that featured a violin player and use that avenue as a way of approaching both jazz and
classical music. Plus in order for music (all genres) to endure, creativity is key. Creativity is the
cornerstone of jazz music.”114

27% of the participants who do not teach fundamentals 115 did not offer much explanation as to
why they did not, but one professor stated that “I try to leave that to the private applied teacher. I
can help a bass student with technique, but not the other instruments. I can, however, teach the
techniques of jazz phrasing and articulation, something that will escape the traditional applied
teacher.”116 This indicates that there are some schools in which jazz lessons are taken with
professors that do not necessarily play their instrument in addition to classical, private lessons
with a professor of their instrument. In other schools, the jazz professors are the only private
instruction the jazz major receives, but are likely to play the same instrument as the student.

Is it acceptable to start classical and jazz training simultaneously? *^
94% of all seventeen survey participants believe that classical and jazz training can begin
simultaneously.117 A few participants expressed concerns about the confusion of styles for young
players, but still agreed, as Gunther Schuller did, that the two genres could be introduced
simultaneously to students. “Yes, I believe so. But this can be somewhat confusing for the
novice. The success lies primarily with the perspective of the teacher. One who teachers with a
healthy respect and understanding for both genres can impart these techniques to a student
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simultaneously.”118 Others expressed a desire for the student to learn both at the same time
because of the creativity and theoretical knowledge that could be built through integration of
disciplines. The following statements are examples:
1) “Absolutely. Jazz Theory is based in classical harmony, and classical fundamentals are
essential to playing any instrument well.”119
2) “Yes, certainly. It would be really helpful if classical students were taught the value of creating
music rather than simply interpreting what someone else created. (The composer)”120

Did you have to get an additional degree to work in higher education?*
This was one of the three questions asked only of those who are active college or university
professors. Of the twelve professors asked this question, 42% said that they needed their
graduate degree to get their teaching job, while 58% said no, for a variety of reasons which will
be discussed below.121

“No, but this is mainly because of my age (61). The opportunity and demand for a doctorate was
not present in decades ago. That said, there are several prominent jazz programs in the US that
still do not demand this degree. Although administrations prefer it, the program chairs usually
recognize that professional experience and a prominent reputation in the field is more important.
This past year, College X hired two full-time jazz faculty. One has a PhD and a DMA; the other
has an MM. Both are well-respected in the jazz field because of significant professional
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accomplishments at the highest level of performance.” 122 Requirements to obtain a college
teaching job have certainly strengthened in the last 20 years, but performance experience is
usually taken into account. This alludes back to the idea of hiring “name” professors as teachers,
in large part because of their performance experience. They are considered for teaching jobs just
as highly as those with higher degrees because of their time spent doing the very thing that
schools are trying to teach their students.

Do you teach jazz majors specifically?/Are you responsible for teaching non-jazz majors?*
Asked only of active jazz professors, the idea behind the question was to find out how many
professors only teach students who are majoring in jazz and how many are open to teaching
improvisation and jazz styles to any musician who signs up for lessons. 67% of these professors
say that they do not teach jazz majors specifically and are responsible for teaching non-jazz
majors.123 88% of these same professors mentioned that for the most part their students are jazz
majors with an occasional “classical student taking jazz applied lessons every couple years.”124
Meaning that the option is there in many jazz departments, but is not taken advantage of very
often.

What are your recommendations for beginners in jazz to learn to play and improvise in the
various styles involved?*^
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Asked of all professors and freelancers, 76% of the participants indicated that listening was the
first and foremost way to study jazz.125 “Listen, listen, listen! There is no other way that comes
close to absorbing the sound, feel/groove, and rhythmic idiosyncrasies of jazz.” 126 Others
suggested to listen to jazz much in the same way as a child initially learns to speak: “I feel that
learning jazz (or any musical genre for that matter) is like learning a language. This being said,
beginners should learn by first listening and imitating, much like a small child learns to
speak.”127

The next steps proposed were transcribing solos and learning how jazz scales and modes are
structured and work for your instrument. “Transcribing or ‘copying’ solos is extremely
beneficial, as well as trying to learn melodies and chords by ear as much as possible. Along with
this, learning how chords are structured and function, and learning scales and modes that are
used in improvisation and their relation to the chords.”128

Based on these answers, the aural tradition of learning solos from those who came before is still
the most beneficial way to find your individual voice. Once you find how the “greats” found
their sound, you can begin to find your own sound through studying how to make your way
through the intricacies of jazz harmony and techniques. Listening to any great player improvise
and play jazz is beneficial to the developing ear, but it can become daunting when the instrument
you play does not have many, if any, recordings. One participant suggested piecing together
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recordings of instruments with similar ranges and sounds to build your unique sound: “Because
there aren’t many jazz horn players, I would encourage the student to learn the fundamentals as
any student of jazz. Once the student is armed with the right knowledge, he or she can translate
their place by mimicking other closely related instruments such as brass instruments. Like with
all genres of music, practice will help the student find a place for the sound/instrument.”129

Do you perform in any different genres besides jazz?/If so, in which genres do you perform
besides jazz?/What effects, if any, does this have with the way you perform jazz?*^
100% of the seventeen participants stated that they perform in other genres in addition to jazz.130
59% perform mostly in modern popular styles, such as “Pop, Rock, Blues, R&B, R&R,
Broadway.”131 53% of the participants indicated that they also play at least an occasional
classical gig.132

Many variations on the effect these other genres have on jazz were given, but the overall tone
was that “Every style of music informs the next.”133 A key point made by 76% of the
participants was that playing many different genres of music enables the musician to approach
different styles of music within one genre from various angles.134 Two examples illustrate this
point:
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1) “It certainly has enhanced my comprehensive musicianship. And there have been times when
I’ve needed to think more like a classical musician or at least incorporate a keen mindset of that
style within my creative jazz work.”135
2) “It allows me to consider jazz music from a different angle.” 136

Other participants saw it from a different point of view. Three participants indicated that playing
jazz has made them better at playing other genres, therefore opening them up to more
performance opportunities.
1) “Playing jazz has only enhanced my abilities to perform in other genres. As a jazz drummer,
it’s imperative to be an active listener on stage. This skill enhances the performance aspect when
performing in other genres.” 137
2) “The aural skills required to be a jazz artist far exceed those required to interpret classical
music, so my jazz training has made me a better classical musician.” 138
3) “It’s all music. But I do think my training in jazz studies has allowed me to be more versatile
than some of my peers.”139

Would you consider an undergraduate jazz major on horn worthwhile?/If you do not consider
this a viable option, do you have a suggestion for an alternate approach?*
This question was asked only of jazz professors because of their insight of how this might work
inside their colleges and universities. 67% of the participants said this would be a viable option,
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16% were on “on the fence,” while 16% believe that it is not worthwhile. 140 The 67% who said
that a jazz degree on horn would be viable believe that jazz professors for the most part would be
interested, but are not quite sure about the student being able to get a job as a jazz performer after
school. “No guarantees of employment thereafter but you’ll be a great player!” 141 Others
considered it an option, but only if the student is willing to go the extra mile to ensure they were
as performance ready as students playing the standard jazz instruments. “Only if the horn player
is writing music, learning arranging, writing for film, and broadening their approach to the
music.”142

The 16% that were somewhat undecided or did not consider a jazz degree on horn a viable
option for the most part still encourage horn players to learn improvisation, but to also learn to
play a more jazz ready instrument, such as piano. 143
1) “Be versatile and play a variety of types of music. Be a complete musician with keyboard and
composition and arranging skills.” 144
2) “Yes, learn jazz piano, master various styles, create your own “niche”, write music, record,
produce.”145

The 16% that were opposed to the idea gave the following reasons:
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1) “French Horn? If by “worthwhile” you mean commercially viable, probably not. Other horns,
possibly, if you are highly talented and dedicated.”146
2) “Probably not. I say this as there are very few jobs for a jazz horn player. However, one
benefit would be learning the art of improvisation. This could lead to other careers in music…not
just the usual orchestra or chamber gig.”147

One professor who does see this as a viable degree path began considering the tonal
combinations and possibilities for horn in jazz. “As artists are always looking to develop an
individual sound and style, jazz French horn would be a unique niche. I run the Small Jazz
Ensemble program at ‘College X’. While we welcome improvisers on any instrument, the
appropriate instrumentation for an ensemble must be considered. If the French horn would
function like say, an alto saxophone in a combo- taking the lead in playing the melodies of the
tunes as well as improvising- what instruments would best accompany the horn would be a
consideration. Is the blend better with the harmony provided by piano or guitar…on synth?
Would the group be a quartet, where the french horn carries most of the weight- or would the
group be more like the Jazz Messengers sound, with 3 horns? Horn and tenor sax might be a nice
timbre. It seems to me there are lots of options and very few people who have explored them.” 148

Another professor in favor of the degree voiced concerns about how the school itself would
handle the degree. “I think schools could make this work as long as 1) the horn student was
required to take all courses within the jazz curriculum; 2) the school was prepared to hire an
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adjunct professor or a resident classical faculty member; and 3) the student was agreeable to the
possibility that he or she might not have jazz applied studies with a horn teacher- it may be
trombone, trumpet, or saxophone.”149

How did your college career affect your jazz performance career?^
This question was asked of freelance musicians only. 80% of the participants say that college
had a significant impact on their jazz performance careers.150 The fifth said that their college
career did very little, but that was because the “music faculty discouraged playing jazz.”151 The
responses indicate that these participants had a successful gigging life outside of academia, but a
higher education refined those skills, enabled them to meet a wider range of people, and opened
a wider range of job opportunities. “I believe that college made a very positive impact on my
career, mostly because of specific professors that were professional musicians and made me a
better player, writer, etc. I also did a lot of gigging and touring from a very young age that
influenced my ability to survive and succeed in the music industry. I think having both influences
was very important to my individual growth. Also, being in a college environment, I got to meet
young musicians from around the world, form connections, and learn from one another…and be
motivated to practice a LOT (everyone is always practicing in college and it’s infectious).” 152

Do you teach jazz?/What kind of students do you teach?^
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Also asked of performers, 60% actively teach jazz. All teach jazz to students ranging in age
from middle school to college.153
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Chapter 3: A Way Forward
The following section is an example of a degree path and studio syllabus that could be used for a
horn student majoring in both classical and jazz styles as an undergraduate student. The degree
path is based on those for classical horn studios and jazz studios from the schools of: Eastman,
Juilliard, Louisiana State University, University of Miami and University of Southern California.
Their current degree paths can be found in an appendix at the end of this paper. The
recommended syllabus is based on the current Louisiana State University Horn Studio syllabus;
the writings of Philip Farkas, Josef Schantl, Froydis Wekre, Douglas Hill and Jeffrey Agrell; and
an interview with Adam Unsworth (University of Michigan). The syllabus will include specific
exercises intended for warm up, fundamental and technical work for classical and jazz playing.

3.1 Proposed Degree Path
As mentioned previously, this proposed degree path was designed after an in depth analysis of
the undergraduate classical and jazz performance paths from Eastman, Juilliard, Louisiana State
University, University of Miami and University of Southern California. The analysis indicated
that the main difference between jazz and classical degrees are in how theory classes and
supplemental improvisation classes are presented. Eastman and Juilliard had only one class
difference in requirement between classical and jazz majors in classical music history, while
there was a difference in three classes in music theory. USC and Miami had only half of the
same classes for their majors in both history and theory, while LSU had a two class difference in
theory, but the same required classical history classes. Jazz majors from all five schools are
required to take extra classes in addition to the standard requirements, but some of that time is
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made up in the difference of the theory classes required. The upper level classical theory classes
are dropped and classes focused on jazz theory, history and arranging are added.

This degree plan was designed with a public university school of music in mind. The hours
required are still meet the 120 undergraduate coursework hours required by the National
Association of Schools of Music, while still maintaining the components that a student studying
both genres will need to begin a successful performance career. This degree is intended to
instruct students in both the classical and jazz genres. If they choose to pursue graduate study
after they graduate, this degree would allow them to then specialize in jazz or classical
performance. While this would be an intense degree for the student, all areas should be covered
without stretching the student to the point where they cannot progress in either genre. As all
universities have slightly different requirements, the course names and hours are generalized.
Degree Plan for Bachelor of Music in Performance in Classical and Jazz Styles
Applied Courses
Applied Lessons/Studio- 24 hours
Jazz Pedagogy - 3 hours
Brass Repertoire and Pedagogy- 2 hours
Group Piano- 2 hours
Jazz Piano for non-pianists- 2 hours
Recitals
Jazz Recital-1 hour
Classical Recital- 1 hour
Performance
Large Ensemble (Band, Jazz Ensemble, Orchestra)- 8 hours
Jazz Chamber Ensemble- 8 hours
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Theory
Theory I-IV- 14 hours
Jazz Theory- 4 hours
Jazz Arranging- 3 hours
History
Music History I-II- 6 hours
Jazz History I-II- 6 hours
General Education
36 hours
3.2 Applied Lessons Syllabus
The following syllabus was written to accompany the previous degree plan for a horn student
majoring in classical and jazz styles. As with all syllabi this is a “living document”, in that the
teacher can and should be constantly adjusting its content and format to fit their student’s needs
and teaching methods.
Applied Horn in Classical and Jazz Syllabus
Required Materials:
Instrument and Mouthpiece
Metronome and Tuner
Maintenance and Repair Equipment (oil, grease, screwdrivers, string, etc)
Music- Etude books, solos, tunes, and excerpts that are assigned throughout each semester
iReal Pro Application
Recording/playback device
Required Books:
Etude/Solo Books:

34

Composer/Editor/Arranger

Title

Maxime Alphonse

Deux Cents Etudes Nouvelles Vol. 1-6

Gary Campbell, Jimmy Casale, Jerry Coker,
Jerry Greene

Patterns for Jazz

Georg Kopprasch

60 Etudes for Horn

Josef Schantl

Grand Theoretical and Practical Method for
Valve Horn

Miles Davis

Miles Davis Omnibook

Theoretical Texts
Author

Title

Jerry Coker

Improvising Jazz

Philip Farkas

The Art of Horn Playing

Douglas Hill

Collected Thoughts on Teaching and
Learning, Creativity and Horn
Performance

Froydis Wekre

Thoughts on Playing the Horn Well

Suggested Books:
Etude/Solo Books:
Composer/Editor/Arranger

Title

Georges Barboteau

Etudes Classique

Agostino Belloli

8 Studies

Henri Kling

40 Characteristic Etudes for Horn

Jaques Gallay

12 Grands Caprices
12 Grands Etudes Brilliantes

(Database continued)
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12 Studies for 2nd Horn
Heinrich Gugel

12 Studies

Martin Hackleman

34 Characteristic Etudes for Low Horn
Playing

Verne Reynolds

48 Etudes

James Stamp

Warmups and Studies for Trumpet

Excerpt Books:
Editor

Title

Thompson

The Orchestral Audition Repertoire for
Horn: Comprehensive and Unabridged

Lessons
All horn students studying classical and jazz traditions will take lessons in both genres. Classical
lessons will consist of fundamentals, scales, transpositions, classical solos, etudes and excerpt
work. Jazz lessons will consist of jazz scale work, listening, transcribing, improvising and
playing in jazz styles.
Juries
The final exam for each semester will be two performance juries. One jury for the classical panel
and one jury for the jazz panel. If a recital is played that semester, a jury will not be required.
By the end of the 2nd year, students will need to pass a “barrier exam”. To do this, students will
pass a test of performing scales, solo performance, and sight reading. Students will be tested on
their major, minor, pentatonic, blues, and modal Scales.
Recitals
Students are expected to give at least two recitals by the end of their final semester. One recital
will be classically focused and one recital will be jazz focused. It is highly suggested that you
also perform a ½ classical and ½ jazz recital in your junior year.
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Ensemble Participation
Students are required to participate in at least one major ensemble every semester. It is
recommended that you participate in multiple ensembles, if possible. In the event that the Jazz
Band has need for a full time horn player in a semester, that may be your major ensemble.
Students will also need to be placed in a jazz chamber ensemble, as much of the jazz
performance work you will do will be in chamber settings.
Solo/Tune Repertoire
The following section is a list of basic to difficult classical and jazz repertoire. Students should
be familiar with this database. While all material may not be covered in your university career,
you should be familiar enough with each solo and tune to recognize the tune and why it is
important to our repertoire. Solos and tunes not on this list may be studied as well.
Classical Solos
Basic, Standard
Composer

Solo

Ludwig van Beethoven

Horn Sonata

Paul Dukas

Villanelle

Alexander Glazuov

Reveries

Joseph Haydn

Horn Concerto No 1 in D Major
Horn Concerto No 2 in D Major

Paul Hindemith

Sonata for Horn and Piano

Amadeus Mozart

Horn Concerto in D Major K 412
Horn Concerto in Eflat Major K 417
Horn Concerto in Eflat Major K 447
Horn Concerto in Eflat Major K 495
Concert Rondo K 371

Camille Saint-Saens

Morceau de Concert

(Database continued)
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More difficult, less standard
Composer

Solo

Sigurd Berge

Horn Lokk

Eugene Bozza

En Foret
Sur Les Chimes

Antoni Buyanovsky

Espana

Reinhold Gliere

Horn Concerto
Intermezzo
Nocturne
Romance

Bernard Heiden

Sonata for Horn and Piano

Paul Hindemith

Horn Concerto

Gordon Jacob

Concerto for Horn and Strings

Otto Ketting

Intrada

Lars Larsson

Concertino for Horn

Laurence Lowe

Sonata No 1

Trygve Madsen

Sonata for Horn and Piano

Francis Poulenc

Elegie for Horn and Piano

Camille Saint-Saens

Romance in E

Robert Schumann

Adagio and Allegro

Franz Strauss

Nocturno

Richard Strauss

Andante
Horn Concerto #2

George Telemann

Horn Concerto

Carl Maria von Weber

Concertino in E Minor
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Jazz Tunes
Basic

Intermediate

Advanced

Autumn Leaves

Billie’s Bounce

All the things you are

Blue Bossa

Chameleon

Bolivia

C-Jam Blues

Doxy

Cherokee

Canteloupe Island

Flintstone’s Theme

Confirmation

Freddie Freeloader

Footsteps

Giant Steps

Milestones

In a Mellow Tone

Girl from Impanema

Sister Sadie

Jody Grind

Have you met Miss Jones

So What

Just Friends

Now is the time

Song for my father

Recorda Me

Oleo

Take the ‘A’ Train

Sandu

Stella by Starlight
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Chapter 4: Conclusion

“Every style of music informs the next.”154 Written by one of the participants of the survey
conducted in my research, it perfectly states the reason for horn students to be given the
opportunity to be trained in jazz styles and improvisation. As the music and performance
industry evolves, the training of students who will one day be performing and teaching
performance must evolve. There is not enough work at this point in time for a horn player to
make their entire living on jazz performance, but horn players need to be adept in considerably
more than classical repertoire to make their living as freelancers. Simply by giving students the
chance to expand their horizons, instead of limiting them because of their instrument, we would
be creating more well-rounded musicians. There may come a day when there is enough work for
a horn player to make their living solely on jazz performance, however, learning to “cross the
divide” and work in both worlds will allow a performer to hear and play music in an entirely new
way.

The following three quotes from the research survey illustrate the need for training horn students
across the genres of classical and jazz performance.
1) “I believe that all the styles of music you play affect each other. Because of the
improvisational nature of jazz music, elements of any other style can be introduced. There are
many parts of the r&b vocabulary that were born from early jazz and blues. Latin jazz is jazz

154

Survey of Jazz Professors and Performers, Summer 2017.
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with different rhythms, unique to different countries and cultures. Musical theater is one of the
prime resources for the “standards” that make up half of the jazz repertoire.”155
2) “Playing jazz has only enhanced my abilities to perform in other genres. As a jazz drummer,
it’s imperative to be an active listener on stage. This skill enhances the performance aspect when
performing in other genres.” 156
3) “It’s all music. But I do think my training in jazz studies has allowed me to be more versatile
than some of my peers.”157

Every musician can benefit from learning to perform without constantly reading the music in
front of them and from learning to improvise a new melody while considering the harmony
moving beneath them. Having your head and ears more in tune with what you are playing is just
as important as being a quick and knowledgeable sight-reader. A musician trained in jazz and
classical styles will have the ability to both read well and improvise without reading.

The degree plan and syllabus in the previous chapter outline ways that this “Third Stream”
education could be presented to an undergraduate horn student. Armed with theoretical and
pedagogical practices of both genres, the student could find their own voice in blending classical
and jazz traditions. The aural skills classes offered through classical theory classes can set a
foundation for jazz aural skills, while jazz aural skills can strengthen and take the student further
than the average classical aural skills class. The composition and arranging skills gained from
those classes can lead to a new generation of fused genre music, making new music more

155
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157 Ibid.
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accessible to horn students of both genres and encouraging more students to pursue this cross
genre degree.

The syllabus presented includes elements of classical and jazz studios and offers a possible path
for professors to take when teaching students in this degree. Although the results of the survey
were mixed on the topic, I am of the opinion that the teaching of the two genres could be
integrated in such a way that they strengthen each other and make the student stronger in both
jazz and classical traditions. I have found that since I began studying jazz two years ago, my ear
and technical playing have improved and my overall musicality has evolved significantly. I do
not use the page to tell me the harmony nearly as much as I do my ears. My finger technique has
improved greatly while learning to navigate the various modal scales on horn. I’ve also added
new articulation techniques to my “toolbox” and have learned to “live inside” a musical phrase
in a way that gives me an entirely new perspective on the many ways it could be performed.

“There is no question in my mind that the classical world can learn much about timing, rhythmic
accuracy, and subtlety from jazz musicians, as jazz musicians can in dynamics, structure, and
contrast from the classical musicians.…The performance problems are still enormous, and much
musical adjustment will have to be made by both sides before the compositional ideals of the
composers can be realized on the performance level. However, if a symphony orchestra can be
made to swing just a little, and if a compositional structure that makes jazz musicians push
beyond the 32 bar song forms can be achieved, are not these already important achievements in
breaking the stalemate artificially enforced by people who wish tenaciously to keep the two
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idioms separate?” 158 This quote by Gunther Schuller in his article about the development of third
stream music marks of the beginning of integrating jazz and classical music so that the division
of the genres dissolves and music can just be music. My intention is to continue his work and
help horn players learn to improvise and play jazz, while still maintaining and building on their
classical skills to become the most well-rounded musicians possible.

158

Gunther Schuller, “Third Stream,” Musings, The Musical Worlds of Gunther Schuller.
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Appendix A. College Database

State

School

Degrees

Website

Alabama

University of
Alabama

BM Jazz Studies
MM Jazz Studies

https://music.ua.edu

University of
Alabama Huntsville

BA Jazz Emphasis

https://www.uah.edu/
ahs/departments/
music

State

School

Degrees

Website

Arkansas

University of
Arkansas Monticello

BA Music, Jazz
Studies

http://
www.uamont.edu/
pages/department/
division-music/

State

School

Degrees

Website

Arizona

Arizona State
University

BM Performance,
Jazz

https://music.asu.edu

University of Arizona

BM Jazz Studies

http://
music.arizona.edu
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State

School

Degrees

Website

California

California State
University Chico

BA Music, Jazz
Studies

http://
www.csuchico.edu/
muta/music/

California State
University East Bay

BA Music, Jazz
MA Music, Jazz

http://
www.csueastbay.edu/
class/departments/
music

California State
University Fresno

BA Music,
Instrumental Jazz
Performance
BA Music,
Instrumental Jazz
PerformancePercussion

http://
www.fresnostate.edu/
artshum/music/

California State
University Fullerton

BA Music Education,
Instrumental
Emphasis, Jazz
BM Jazz and
Commercial Music
MM Jazz
Performance
Artist Diploma
Professional
Certificate in Music
Performance, Jazz
Music Minor Jazz

http://
www.fullerton.edu/
arts/music/

(California database continued)
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State

School

Degrees

Website

California State
University Long
Beach

BM Performance,
Jazz Studies
MM Performance,
Jazz Studies

http://web.csulb.edu/
depts/music/

California State
University Los
Angeles

BM Jazz Performance http://
www.calstatela.edu/
BM Jazz Arranging/
music
Composition

Sacramento State
University

BM Jazz

http://www.csus.edu/
music

San Francisco State
University

BA Music, Jazz
BM Jazz

https://music.sfsu.edu

University of
California Irvine

BM Performance,
Jazz Performance
MA/PhD Integrated
Composition,
Improvisation, and
Technology

http://
music.arts.uci.edu

University of
California Los
Angeles

Thelonius Monk
http://
Institute- Performance monkinstitute.org/
Certificate
education/college/

University of
California San Diego

BA Music, Jazz

(California database continued)
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http://
musicweb.ucsd.edu

State

School

Degrees

University of
Southern California
Los Angeles

BA Jazz Studies
https://music.usc.edu/
BM Jazz Studies
departments/jazz/
MM Jazz Studies
Graduate Certificate
in Performance, Jazz
Studies
DMA Jazz Studies
Performance
Minor Jazz Studies

State

School

Degrees

Website

Colorado

Colorado State
University

BM Performance,
Jazz Studies

https://
music.colostate.edu

Colorado State
University Pueblo

BA Music, Jazz
Studies

https://
www.csupueblo.edu/
music/

Metropolitan State
University Denver

BM Jazz and
American Improvised
Music Performance

https://
msudenver.edu/music/

University of
Colorado Boulder

BM Jazz Studies
BM Brass
Performance, Jazz
Studies
BM Performance,
Jazz Studies/BMEd
Instrumental Band
MM Jazz
Performance and
Pedagogy
DMA Jazz
Performance

https://
www.colorado.edu/
music/

(Colorado database continued)
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Website

State

School

Degrees

Website

University of
Denver

BM Jazz Studies
MM Composition, Jazz
MM Performance, Jazz
Graduate Certificate in Jazz
Studies
Music Minor in Jazz Studies

https://www.du.edu/
ahss/lamont/

University of
Northern Colorado

BM Jazz
BM Music Business, Jazz
MM Jazz Performance
MM Jazz Composition
DMA Jazz Studies
Graduate Certificate in Jazz
Studies, Instrumental

http://arts.unco.edu/
music/

State

School

Degrees

Website

Connecticut

Central Connecticut
State University

BA Music, Jazz
Studies

http://www.ccsu.edu/
music/

Fairfield University

BA Music, Jazz/
Popular Music
Minor Music, Jazz/
Popular Music

https://
www.fairfield.edu/
undergraduate/
academics/schoolsand-colleges/collegeof-arts-and-sciences/
programs/visual-andperforming-arts/
music/

University of
Connecticut

BA Music, Jazz
Studies

https://
music.uconn.edu

(Connecticut database continued)
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State

School

Degrees

Website

University of
Hartford

BM Jazz Studies

http://
www.hartford.edu/
hartt/

Western Connecticut
State University

BM Jazz Studies

http://wcsu.edu/music

State

School

Degrees

Website

Florida

Florida Agricultural
and Mechanical
University

BA Music, Jazz
BS Music, Jazz

http://www.famu.edu/
index.cfm?
DepartmentofMusic

Florida International
University

BM Jazz Performance http://carta.fiu.edu/
MM Jazz
music/
Performance

Florida State
University

BA Music, Jazz
Studies
BM Performance,
Jazz Studies
MM Performance,
Jazz Studies

Jacksonville
University

BM Jazz/Commercial https://www.ju.edu/
Music
cfa/music/

Rollins College

BA Music, Jazz/
Contemporary Music

http://
www.rollins.edu/
music-department/

University of Central
Florida

BM Jazz Studies

http://
music.cah.ucf.edu

University of Florida

BA Music, Jazz
Minor
MM Jazz Studies

https://arts.ufl.edu/
academics/music

(Florida database continued)
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https://music.fsu.edu/

State

School

Degrees

Website

University of Miami

BM Studio Jazz
Instrumental
MM Jazz Pedagogy
MM Jazz
Performance
Instrumental
MM Studio Jazz
Writing
DMA Jazz
Composition
DMA Jazz
Performance
Instrumental

http://
www.frost.miami.edu/

University of North
Florida

BM Jazz Studies
MM Performance,
Jazz Studies

http://www.unf.edu/
coas/music/

University of South
Florida

BM Jazz Studies
http://
MM Jazz Studies
music.arts.usf.edu
MM Jazz
Composition
Graduate Certificate
in Jazz Studies
Graduate Certificate
in Jazz Composition

State

School

Degrees

Website

Georgia

Augusta University

BM Performance,
Jazz Studies

http://
www.augusta.edu/
pamplin/

Clark Atlanta
University

BA Music, Jazz
Studies
Minor in Music, Jazz
Studies

http://www.cau.edu/
department-of-music/

(Georgia database continued)
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State

School

Degrees

Website

Columbus State
University

BA Music, Jazz

https://
music.columbusstate.
edu/

Georgia State
University

BM Jazz Studies,
Piano
BM Jazz Studies,
Instrumental
MM Jazz Studies

http://music.gsu.edu

Kennesaw State
University

BM Performance,
Instrumental Jazz
Performance

http://
arts.kennesaw.edu/
music/

University of West
Georgia

BM Performance,
Jazz Studies

https://
www.westga.edu/
academics/coah/
music

Valdosta State
University

BA Music, Jazz
MM Performance,
Jazz

https://
www.valdosta.edu/
colleges/arts/music/

State

School

Degrees

Website

Idaho

Brigham Young
University

BM Jazz Studies

http://www.byui.edu/
music

State

School

Degrees

Website

Illinois

Columbia College
Chicago

BA Music, Jazz
Studies
BM Jazz Studies

https://
www.colum.edu/
academics/fine-andperforming-arts/
music/

Eastern Illinois
University

BM Jazz Studies
https://www.eiu.edu/
Minor in Jazz Studies music/

(Illinois database continued)
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State

School

Degrees

Website

Loyola University
Chicago

BA Music, Jazz
Studies

https://www.luc.edu/
music/

McKendree
University

BA Music, Jazz
Performance

http://
www.mckendree.edu/
academics/info/
college/arts-sciences/
arts/music/

Milliken University

BM Music, Jazz
Studies Certificate

https://millikin.edu/
som

Northern Illinois
University

BM Performance,
Jazz Studies
MM Jazz Studies

https://www.niu.edu/
music/

North Park University BA Music, Jazz
Studies

https://
www.northpark.edu/
academics/collegesand-schools/schoolof-music-art-andtheatre

Northwestern
University

BM Jazz Studies
MM Jazz Studies

http://
www.music.northwest
ern.edu/

Roosevelt University

BM Jazz and
Contemporary Music

https://
www.roosevelt.edu/
colleges/ccpa/musicconservatory

Southern Illinois
University

BM Performance,
Studio Jazz

http://cola.siu.edu/
music/

(Illinois database continued)
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State

School

Degrees

Website

University of Illinois
Chicago

BM Jazz Studies

http://
theatreandmusic.uic.e
du

University of Illinois
Urbana-Champaign

BM Jazz Performance https://
music.illinois.edu

Western Illinois
University

BM Jazz Studies
http://www.wiu.edu/
MM Jazz
cofac/music/
Performance
MM Jazz
Composition
Minor in Jazz Studies

State

School

Degrees

Website

Indiana

Ball State University

BM Performance,
Jazz
Artist Diploma, Jazz
Minor in Music,
Jazz/Commercial
Music

https://cms.bsu.edu/
academics/
collegesanddepartmen
ts/music

Butler University

BA Music, Jazz
https://
Studies
www.butler.edu/
BM Jazz Studies
music
Minor in Jazz Studies

Indiana University
Bloomington

BM Jazz Studies
MM Jazz Studies

http://
www.music.indiana.e
du/

University of
Indianapolis

BA Music, Jazz
Studies

http://www.uindy.edu/
cas/music/
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State

School

Degrees

Website

Iowa

Drake University

BA Music, Jazz
Studies

http://www.drake.edu/
music/

University of Iowa

BM Jazz Studies
MA Jazz Studies

https://
music.uiowa.edu

State

School

Degrees

Website

Kansas

Friends University

BM Jazz Performance https://
www.friends.edu/
undergraduate/finearts/music/

University of Kansas

BA Music, Jazz
Studies

Wichita State
University

BM Jazz Performance http://
www.wichita.edu/
thisis/home/?
u=fa_music

State

School

Degrees

Kentucky

Bellarmine University BA Music, Jazz
Studies
BM Jazz Studies

https://
www.bellarmine.edu/
cas/music/

Northern Kentucky
University

http://
artscience.nku.edu/
departments/
music.html

(Kentucky database continued)
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BM Jazz Studies

https://music.ku.edu

Website

State

School

Degrees

University of
Louisville

BM Jazz Performance http://louisville.edu/
BMEd Jazz
music
BM Music Therapy,
Jazz
BA Music, Jazz
Studies
MM Jazz
Performance
MM Jazz
Composition and
Arranging

State

School

Degrees

Website

Louisiana

Louisiana State
University

BA Music, Jazz
Studies
MM Jazz Studies
Graduate Minor in
Jazz Studies

http://www.lsu.edu/
cmda/music/

Loyola University
New Orleans

BM Jazz Studies
http://cmfa.loyno.edu/
Minor in Jazz Studies music

Tulane University

BFA Jazz Studies

http://
www2.tulane.edu/
liberal-arts/music/

University of
Louisiana Lafayette

BM Jazz Studies
MM Performance,
Jazz Studies

https://
music.louisiana.edu/
music

University of New
Orleans

BA Music, Jazz
Studies
MM Jazz Studies

http://www.uno.edu/
cola/music/
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Website

State

School

Degrees

Website

Maine

University of
Southern Maine

BM Performance,
Jazz Studies
MM Jazz Studies

https://
usm.maine.edu/music

State

School

Degrees

Website

Massachusetts

Berklee College of
Music

BM Jazz
Composition

https://
www.berklee.edu/

College of the Holy
Cross

BA Music, Jazz

https://
www.holycross.edu/
academics/programs/
music

New England
Conservatory

BM Jazz
https://necmusic.edu
Composition
BM Jazz Performance
MM Jazz
Composition
MM Jazz
Performance
Graduate Diploma
in Jazz Composition
Graduate Diploma
in Jazz Performance
DMA Jazz
Composition
DMA Jazz
Performance

University of
Massachusetts
Amherst

BM Jazz and African
American Music
Studies
MM Jazz
Composition and
Arranging

(Massachusetts database continued)
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https://
www.umass.edu/
music/

State

School

Degrees

Website

Wellesley College

BM Jazz and World
Music

https://
www.wellesley.edu/
music

Westfield State
University

BA Music, Jazz
Studies

http://
www.westfield.ma.ed
u/academics/musicprograms

State

School

Degrees

Website

Maryland

Goucher College

BA Music, Jazz

http://
www.goucher.edu/
learn/undergraduateprograms/music/

Johns Hopkins
University

BM Music Education, http://peabody.jhu.edu
Jazz
BM Recording Arts,
Jazz

Towson University

BM Jazz/Commercial
Composition
BM Jazz/Commercial
Performance

https://
www.towson.edu/
cofac/departments/
music/

University of
Maryland Baltimore

BA Jazz Studies

https://
music.umbc.edu

University of
Maryland College
Park

BA Music in Jazz
Studies
BM Jazz Studies
MM Performance,
Jazz

https://
www.music.umd.edu

University of
Maryland Eastern
Shore

BA Jazz and Popular
Music

https://
www.umes.edu/
Music/
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State

School

Degrees

Website

Michigan

Aquinas College

BM Jazz

https://
www.aquinas.edu/
music

Hope College

BM Performance,
Jazz
Minor in Music, Jazz

https://hope.edu/
academics/music/

Kalamazoo College

BM Jazz

https://
reason.kzoo.edu/
music/

Michigan State
University

BA Music, Jazz
Studies
BM Jazz Studies
MA Music, Jazz
Studies
MM Jazz Studies

http://music.msu.edu

University of
Michigan

BFA Jazz and
Contemplative
Studies
BFA Jazz and
Contemporary
Improvisation
BFA Jazz Studies
BMA Jazz
MM Improvisation

http://smtd.umich.edu

Wayne State
University

BM Jazz Studies
MM Jazz
Performance

http://
music.wayne.edu

Western Michigan
University

BM Jazz Studies
BA Music, Jazz

https://wmich.edu/
music
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State

School

Degrees

Minnesota

University of Bemidji BA Music, Jazz
Studies

https://
www.bemidjistate.edu
/academics/
departments/music/

University of
Minnesota Duluth

BM Jazz Studies

https://sfa.d.umn.edu/
about/departments/
music

State

School

Degrees

Website

Mississippi

Jackson State
University

BMEd Jazz
BM Jazz Studies,
Instrumental or Vocal

http://
www.jsums.edu/
music/

University of
Southern Mississippi

BM Jazz Studies

https://www.usm.edu/
music

State

School

Degrees

Website

Missouri

Missouri State
University

BM Jazz Studies

https://
www.missouristate.ed
u/music/

Missouri Western
State University

BA Music, Jazz

https://
www.missouriwestern
.edu/music/

University of Central
Missouri

BM Jazz-Commercial https://
Music
www.ucmo.edu/
music/

University of
Missouri Kansas City

BM Jazz

Webster University

BM Jazz Performance http://
BM Jazz/Music
www.webster.edu/
Technology
music/
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Website

https://
conservatory.umkc.ed
u

State

School

Degrees

Website

Montana

University of
Montana

BA Music, Jazz
Studies

https://www.umt.edu/
music/

State

School

Degrees

Website

Nebraska

University of
Nebraska Omaha

BA Music, Jazz
Performance

https://
www.unomaha.edu/
college-ofcommunication-finearts-and-media/music/

State

School

Degrees

Website

Nevada

University of Nevada
Las Vegas

BM Jazz Studies,
Composition
BM Jazz Studies,
Instrumental
BM Jazz Studies,
Vocal
MM Performance,
Jazz
MM Theory/
Composition, Jazz

https://www.unlv.edu/
music

State

School

Degrees

Website

New Hampshire

Lebanon Valley
College

BA Music, Jazz

http://www.lvc.edu/
academics/programsof-study/music/
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State

School

Degrees

Website

New Jersey

Montclair State
University

BM Jazz Studies

https://
www.montclair.edu/
john-j-cali-school-ofmusic/

Princeton University

BM Performance,
Certificate in Jazz

https://
music.princeton.edu

Rutgers University

BM Jazz Studies
MM Jazz Studies

http://
www.masongross.rutg
ers.edu/music

William Paterson
University

BM Jazz Studies
https://
BM Jazz Studies with www.wpunj.edu/coac/
emphasis in Classical departments/music/
Performance
BM Classical
Performance with
emphasis in Jazz
Studies
MM Jazz Studies,
Performance
MM Jazz Studies,
Arranging

State

School

Degrees

Website

New Mexico

University of New
Mexico

BM Jazz Studies

http://music.unm.edu

State

School

Degrees

Website

New York

City College of New
York

BM Jazz Performance https://
www.ccny.cuny.edu/
music

(New York database continued)
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State

School

Degrees

Website

Columbia University

BA Music, Jazz
Studies

https://
mpp.music.columbia.
edu

CUNY Queens
College

MM Jazz
Performance
MM Jazz
Composition

http://
qcpages.qc.cuny.edu/
music/

Five Towns College

BM Jazz/Commercial https://www.ftc.edu
Music

Hofstra University

BA Music, Jazz and
Commercial Music
BS Music, Jazz and
Commercial Music

https://
www.hofstra.edu/
academics/colleges/
hclas/music/

Ithaca College

BM Jazz Studies

https://
www.ithaca.edu/
music/

Juilliard School

BM Jazz Studies
https://
Undergraduate
www.juilliard.edu/
Diploma Jazz Studies music
MM Jazz Studies
Graduate Diploma
Jazz Studies
Artist Diploma Jazz
Studies

Long Island
University

BS Music,
http://www.liu.edu/
Instrumental Jazz
CWPost/Academics/
BS Music, Vocal Jazz School-ofPerforming-Arts/
Department-of-Music

(New York database continued)
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State

School

Degrees

Website

Manhattan School of
Music

BM Jazz Arts
MM Jazz
Composition
MM Jazz Voice
DMA Jazz Arts

https://
www.msmnyc.edu

The New School

BFA Jazz and
Contemporary Music

https://
www.newschool.edu/
jazz/

New York University

BM Instrumental
Performance, Jazz
Studies
MM Instrumental
Performance, Jazz
Studies

https://
steinhardt.nyu.edu/
music/

SUNY Fredonia

BA Music, Jazz

http://
home.fredonia.edu/
music

SUNY New Paltz

BA Music, Jazz
Performance
BS Music, Jazz
Performance

https://
www.newpaltz.edu/
music/

SUNY Oswego

BA Music, Jazz
Studies

https://
www.oswego.edu/
music/

SUNY Potsdam

BA Music, Jazz
Studies

https://
www.potsdam.edu/
academics/Crane

(New York database continued)
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State

School

Degrees

Website

SUNY Purchase
College

BM Jazz Studies
MM Jazz Studies
Artist Diploma Jazz
Studies
Performers
Certificate Jazz
Studies

https://
www.purchase.edu/
academics/music/

University of
Rochester

BM Jazz and
https://
Contemporary Music, www.esm.rochester.e
Performance
du
BM Jazz and
Contemporary Music,
Writing Skills
MM Jazz and
Contemporary Music,
Performance
MM Jazz and
Contemporary Music,
Writing Skills
DMA Jazz Studies
and Contemporary
Music

Syracuse University

BA Music, Jazz/
Commercial Music

http://vpa.syr.edu/
academics/setnor

State

School

Degrees

Website

North Carolina

Eastern Carolina
University

BM Performance,
Jazz Studies
(Instrumental or
Vocal)
MM Jazz
Performance

http://www.ecu.edu/
cs-cfac/music/

(North Carolina database continued)
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State

School

Degrees

Website

Elon University

BA Music
Performance, Jazz
Studies

https://www.elon.edu/
u/academics/arts-andsciences/music/

North Carolina State
University

BM Jazz
MM Jazz Studies

http://www.nccu.edu/
music/

University of North
Carolina Charlotte

BM Jazz Studies
Undergraduate
Certificate in Jazz

https://coaa.uncc.edu/
academics/
department-of-music

University of North
Carolina Chapel Hill

BM Jazz Studies

https://music.unc.edu

University of North
Carolina Greensboro

BM Performance,
Jazz Studies
Post-Baccalaureate
Certificate in Jazz
Studies

https://vpa.uncg.edu/
music/

University of North
Carolina Wilmington

BM Performance,
https://uncw.edu/
Jazz Studies
music/
BA Music, Jazz
Studies
Minor in Jazz Studies

State

School

Degrees

Ohio

Bowling Green State
University

BM Jazz Studies
https://
MM Jazz Studies
www.bgsu.edu/
Minor in Jazz Studies musical-arts.html

Capital University

BM Jazz Studies
MM Jazz Pedagogy

(Ohio database continued)

65

Website

http://
www.capital.edu/
conservatory/

State

School

Degrees

Oberlin College

BM Jazz
https://
Composition
www.oberlin.edu/
BM Jazz Performance conservatory

Ohio State University

BM Jazz Performance https://music.osu.edu
BM Jazz
Composition

Otterbein University

BA Music, Jazz
Studies

http://
www.otterbein.edu/
public/Academics/
Departments/
Music.aspx

University of Akron

BM Jazz Studies

http://
www.uakron.edu/
music/

University of
Cincinnati

BM Jazz Studies
BMEd Jazz
Double Major in
BMEd and Jazz
Studies/
BA Music, Jazz
Studies
MM Jazz Studies
Graduate Minor in
Jazz Studies

http://ccm.uc.edu

University of Dayton

BA Music, Jazz
Studies

https://udayton.edu/
artssciences/
academics/music/
index.php

(Ohio database continued)
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Website

State

School

Degrees

Website

University of Toledo

BM Performance,
Instrumental Jazz
BM Performance,
Vocal Jazz
Minor in Jazz

http://
www.utoledo.edu/al/
svpa/music/

Youngstown State
University

BM Performance,
Jazz
MM Jazz Studies

http://www.ysu.edu/
academics/collegecreative-arts-andcommunication/danaschool-of-music

State

School

Degrees

Website

Pennsylvania

Gettysburg College

BA Music, Jazz
Studies

http://
www.gettysburg.edu/
academics/
conservatory/

Kutztown University
of Pennsylvania

BA Music, Jazz

https://
www.kutztown.edu/
music

Lehigh University

BA Music, Jazz

https://
music.cas2.lehigh.edu

Temple University

BM Jazz Instrumental https://
Performance
www.temple.edu/
BM Jazz Vocal
boyer/
Performance
BM Jazz
Composition/
Arranging
MM Jazz Studies
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State

School

Degrees

Website

University of
Pittsburgh

BA Music, Jazz
PhD Jazz Studies

http://
www.music.pitt.edu

West Chester
University

BM Performance,
https://
Jazz
www.wcupa.edu/
Minor in Jazz Studies music/

State

School

Degrees

Website

Rhode Island

Providence College

BA Music, Jazz

http://
www.providence.edu/
music/

University of Rhode
Island

BA Music, Jazz
https://web.uri.edu/
Studies
music/
Minor in Jazz Studies

State

School

Degrees

Website

South Carolina

Coastal Carolina
University

BM Commercial
Music and Jazz

https://
www.coastal.edu/
music/

Limestone College

BA Music, Jazz
Studies

https://
finearts.limestone.edu
/music

University of South
Carolina

BM Jazz Studies
MM Jazz
Performance
MM Jazz
Composition
Doctoral Minor in
Jazz Studies

http://www.sc.edu/
study/
colleges_schools/
music/

University of South
Carolina Upstate

BA Music,
Commercial Music
and Jazz Studies

https://
www.uscupstate.edu/
academics/college-ofarts-and-sciences/
fine-arts-andcommunicationstudies/
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State

School

Degrees

Website

Tennessee

Belmont University

BM Commercial
Music
MM Commercial
Music

http://
www.belmont.edu/
music/

Middle Tennessee
State University

BM Instrumental
Performance, Jazz
Studies
MM Jazz Studies

http://www.mtsu.edu/
music/

Middle Tennessee
State University

BM Instrumental
Performance, Jazz
Studies
MM Jazz Studies

http://www.mtsu.edu/
music/

Trevecca Nazarene
University

BA Music, Jazz
Studies

https://
www.trevecca.edu/
academics/
department/
department-of-music

University of
Memphis

BM Jazz and Studio
Performance
BM Jazz and Studio
Composition/
Arranging
MM Jazz and Studio
Performance

http://
www.memphis.edu/
music/

University of
Tennessee Knoxville

BM Studio Music and https://music.utk.edu
Jazz
MM Studio Music
and Jazz
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State

School

Degrees

Website

Texas

Texas A&M
University Kingsville

BM Performance,
Jazz Studies

http://
www.tamuk.edu/
artsci/music/

Texas Southern
University

BA Music, Jazz
Performance

http://www.tsu.edu/
academics/collegesand-schools/colabs/
music/

Texas State
University

BM Performance,
Jazz
BM Music Studies,
Instrumental, Jazz
MM Jazz Music
Performance

http://
www.music.txstate.ed
u

University of North
Texas

BM Jazz Studies,
Instrumental
Performance
BM Jazz Studies,
Vocal Performance
BM Jazz Studies,
Arranging
MM Jazz Studies,
Jazz Performance
MM Jazz Studies,
Jazz Composition
MM Jazz Studies,
Jazz Pedagogy
DMA Performance,
Jazz

http://music.unt.edu

University of Texas
Arlington

BM Jazz Studies
MM Performance,
Jazz

https://www.uta.edu/
music/
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State

School

Degrees

University of Texas
Austin

BM Jazz Performance https://
BM Jazz
music.utexas.edu
Composition
MM Jazz
Performance
MM Jazz
Composition

State

School

Degrees

Utah

University of Utah

BM Jazz
https://music.utah.edu
Composition
BM Jazz Performance
MM Jazz

State

School

Degrees

Website

Vermont

University of
Vermont

BA Music, Jazz
Studies

https://www.uvm.edu/
cas/music

State

School

Degrees

Website

Virginia

George Mason
University

BM Jazz,
Instrumental
BM Jazz, Vocal
Minor in Jazz,
Instrumental
Minor in Jazz, Vocal
MM Jazz,
Instrumental
MM Jazz, Vocal
DMA Performance,
Jazz

https://music.gmu.edu

James Madison
University

BM Jazz Studies
https://www.jmu.edu/
Minor in Jazz Studies music/

(Virginia database continued)
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Website

Website

State

School

Degrees

Website

Liberty University

BM Commercial
Music, Jazz Studies

http://
www.liberty.edu/
academics/music/

Old Dominion
University

BA Music, Jazz

https://www.odu.edu/
musicdept?
cq_ck=150118850177
3#.WmlXVK2ZNAZ

Shenandoah
University

BM Jazz Studies
BM Music
Production and
Recording
Technology, Jazz
BM Music Therapy,
Jazz

https://www.su.edu/
conservatory/musichome/

Virginia
Commonwealth
University

BM Jazz Studies

http://arts.vcu.edu/
music/

State

School

Degrees

Website

Washington

Eastern Washington
University

BM Jazz Performance https://www.ewu.edu/
MM Jazz
cale/programs/music

University of
Washington

BM Jazz Studies
MM Jazz

https://
music.washington.edu

Washington State
University

BM Performance,
Jazz
MA Jazz
Minor in Jazz

https://music.wsu.edu

(Washington database continued)
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State

School

Degrees

Website

Whitman College

BM Jazz

https://
www.whitman.edu/
academics/
departments-andprograms/music

Whitworth University BA Music, Jazz

http://
www.whitworth.edu/
music/

State

School

Degrees

Website

West Virginia

Marshall University

BFA Jazz Studies
MA Jazz Studies

http://
www.marshall.edu/
music/

Shepherd University

BM Performance,
Jazz

http://
www.shepherd.edu/
music

University of West
Virginia

BM Jazz Studies

https://
www.music.wvu.edu/
home

State

School

Degrees

Website

Wisconsin

Lawrence University

BM Jazz

http://
www.lawrence.edu/
conservatory

University of
Wisconsin Green Bay

BA Music, Jazz
Studies

https://
www.uwgb.edu/
music/

University of
Wisconsin La Crosse

BA Music, Jazz
Performance
BS Music, Jazz
Performance

https://
www.uwlax.edu/
music/

(Wisconsin database continued)
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State

School

Degrees

Website

University of
Wisconsin Madison

BM Performance,
Jazz Studies
BA Music, Jazz

http://
www.music.wisc.edu

University of
Wisconsin Stevens
Pointe

BM Jazz Studies,
Composition
BM Jazz Studies,
Performance

https://
www.uwsp.edu/
music/Pages/

State

School

Degrees

Website

Washington, DC

Howard University

BM Jazz Studies,
InstrumentTechnology
BM Jazz Studies,
Piano-Technology
BM Jazz Studies,
Voice-Technology
MM Jazz Studies,
Performance
MM Jazz Studies,
Arranging and
Composition

http://
coas.howard.edu/
music/

University of the
District of Columbia

BM Jazz Studies

https://www.udc.edu/
programs/music/
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Appendix B. Research Database

Question 1

Please list any degrees you have

1

BA; MM

2

Bachelor of Music; Master in Studio Music and Jazz Studies; Doctorate in Educational
Leadership

3

BA Music; MM Jazz Piano Performance

4

BM; MM

5

Bachelor’s in Music Education; Master’s in Jazz/Commercial Music

6

Honorary Doctor of Music Degree

7

Bachelor of Music; Masters of Music; Advanced Performance Diploma

8

Bachelor of Music- Studio Guitar; Master of Music- Jazz Studies

9

PhD- School of Life

10

Baccalaureate Degree in Music Education; Masters Degree in Music Education; Doctor of
Philosophy

11

Bachelor’s of Music; Master’s of Music; PhD in Music Theory

12

Bachelor’s of Music; Master’s of Music; PhD in Music Theory

13

Bachelor’s degree in Jazz Studies; Master’s Degree in Jazz Trumpet Performance; Master’s
Degree in Educational Leadership

14

Bachelor of Arts in Jazz Studies; Master of Music in Jazz Studies

15

Bachelor’s in Music Ed; Masters in Music Ed

16

Bachelor of Music in Classical Saxophone Performance; Master of Music in Jazz Studies

17

BM in Jazz Studies; MM in Jazz and Contemporary Media; DMA
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Question 2

At what point in your life did you become immersed in Jazz?

1

Jazz is just one genre that I love and play. I’ve been a musician since age 5, and
a pro since age 20

2
3
4
5
6

7
8
9
10

11
12
13

Sometime between junior and senior year in high school
High School, Jr/Sr Year
When I was 12-13 years old
As a child because my father was a jazz musician
Ever since the age of 4; began taking private lessons at age 5, attended my first
summer jazz camp at age 7 (1961…camp mates included Keith Jarrett, Don
Grolnick, David Sanborn, Randy Brecker, Jim McNeely, Lew Marini, Jr, et al
Since 6th grade
1st year undergrad
Around 15 years old
I sang with the Band of the Oil Belt at Sheppard AFB as well as the Lackland
AFB Jazz Band when I was in the Air Force and toured internationally with the
Air Force “Tops in Blue” throughout the continental US and Southeast Asia. I
also supported myself financially by singing profession gigs in Dallas/Ft Worth
when I was a student at North Texas State University (now the University of
North Texas), when people would still dance to Swing Standard
Relatively late, in my twenties
At the age of 10 or 11
At around 12 years old I joined a big band at the encouragement of my father. It
was a community group, after school, and we played gigs every weekend. I loved
everything about playing for an audience and learning about jazz from that point
onward.

(Question 2 database continued)
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Question 2

At what point in your life did you become immersed in Jazz?

14

I began my immersion into jazz when I began my freshman year of high school.
My dad exposed me to jazz at a much earlier age but I was not getting the full
spectrum of jazz. My dad gave me several Buddy Rich recordings and told me to
“have fun”, but he never exposed me to Duke, Basie, Miles, Coltrane, etc. So my
immersion into jazz really began when I started high school.

15

16
17

I became aware of Jazz from a radio station in New Orleans. I also became even
more interested by attending a concert in New Orleans of the Dizzy Gillespie
band. I was 14 yrs.
Not sure I’ve ever really been ‘immersed’ in jazz but its been a part of my
musical life since I was in high school.
Early high school was my first introduction, and I became immersed soon after
that.

Question 3 What do you believe is the ideal time for a person to begin to learn to play
jazz?
1

When they are sufficiently familiar with their instrument and basic music theory
to begin to think about improvisation.

2

Anytime is great, but the sooner the better. Learning to improvise opens the ears
and accelerates the process of learning music theory.

3

Learning any art form at the earliest age possible is always ideal, but not
necessary. I did not start really learning jazz until about 14 years old.

4

When they fall in love with it

5

As early as possible. Young people have no fear or preconceived ideas that
something is difficult. Studies have determined that children learn much faster
than adults.

6

Younger is always better when learning anything, but its never too late in my
opinion. The important thing is for the student to listen to enough of the music to
grasp the language and become intimate with its vocabulary.

7

6th grade

8

As early as possible. It mostly comes from listening.

9

Early Teens

11

Mid-teens

(Question 3 database continued)
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Question 3

What do you believe is the ideal time for a person to begin to learn to play
jazz?

12

No ideal time, but the earlier the better. I think it is akin to learning a language.

13

I believe that it is important to feel comfortable with improvisation from a young
age. If young children are encouraged to make up melodies, or make up rhythms
on one note, etc, they will feel more free and confident late on. It can feel foreign
to older students sometimes, so I think if a child is playing an instrument, they
are old enough to be learning about jazz on a basic level.

14

As early as they possibly can…middle school, perhaps earlier with the right
teacher/situation.

15

I think a young person should begin to study music at whatever age they show an
interest and can maintain the necessary level of concentration needed to practice
consistently.

16

As soon as they are interested in it!

17

As early as they develop an interest

Question 4 Do you consider fundamentals of the instrument separate from jazz?
1

Yes

2

Yes

3

4

No. However, it is more challenging (but not impossible) to teach fundamentals
solely through jazz, as a large part of learning jazz is learning how to improvise,
and it is difficult to work on technique and fundamentals when you are
improvising (as compared to classical/traditional music where the notes are
written out). Of course, you can achieve this by working on scales/modes,
challenging melodies (such as bebop melodies), etc.
Yes

(Question 4 database continued)
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Question 4

Do you consider fundamentals of the instrument separate from jazz?

5

No, not really. Although there are some techniques that are unique to jazz, one
must learn the instrument’s tradition to establish good tone and technique. There
are many jazz musicians who have studied traditional/classical techniques
(Wynton Marsalis, Billy Taylor, Phil Woods, etc). This concept is also important
for composers and arrangers; counterpoint, harmonic function, form and
development, orchestration, etc, are learned and mastered ultimately via the
study of classical music.

6

No

7

Yes

8

Somewhat. Tone production, dynamics, yes. Concepts of time feel, and practical
theory, not separate.

9

Yes

10

Having performed Classically Handel Oratorios and performed in Opera
Productions, the use of the Voice (my instrument) is certainly different than
when I sing Jazz in terms of Range, Timbre and approach to Rhythm. For
example, if I’m singing with a Big Band, I’m singing within my speaking range,
molding the melody to the words in my phrasing in order to Swing and sound
spontaneous, using the natural prosody (articulation, intonation and stress) of the
Lyrics. As a Coloratura Soprano or in a soubrette Musical Theatre Role, I’m
singing in head voice, with vowel modification, and conforming to the music as
written.

11

No- they are integral to the discipline

12

No, you need to have mastery of the instrument in order to freely create/
improvise

13

Fundamentals on the trumpet? Fundamentals and playing mechanics are
paramount to learning jazz or any genre. If you don’t sound pleasant on your
instrument, its hard to succeed playing jazz or anything else.

(Question 4 database continued)
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Question 4

Do you consider fundamentals of the instrument separate from jazz?

14

There are many fundamentals, with respect to classical music and jazz music,
that overlap. For drummers, concepts like time, sticking, and rudiments overlap.
For young drummers who learn the classical approach to these aspects, they will
carry over the jazz idiom.

15

Studying European art music (aka Classical) is the best way to learn the
mechanics of conventional instruments (Ie- Trumpet, Saxophone, Clarinet, etc)

16

Doesn’t have to be separate necessarily but does have to be dealt with. I
benefited from conservatory-style classical training that had no direct relation to
my forays into jazz.

17

Not really, since having complete technical command of the instrument is
necessary for any student in any genre to find success.

Question 5

Is it acceptable to start classical and jazz training simultaneously?

1

It’s all music. Genres can be a prison. The difference is the emphasis on improv.

2

Yes. In fact, there is a trend in that direction, as a part of experiential learning.

3

Absolutely

4

Yes, why not?

5

Yes, I believe so. But this can be somewhat confusing for the novice. The
success lies primarily with the perspective of the teacher. One who teachers with
a healthy respect and understanding for both genres can impart these techniques
to a student simultaneously.

6

Yes

7

Definitely

8

Yes

9

Possible but rarely. Both require a level of discipline that demands a lot. There
are a few musicians who can do both at a high level like Wynton Marsalis.

10

The most talented versatile singers I have encountered were singing before they
ever saw a voice teacher, particularly in non-classical styles. Their ears inform
them of the differences, and they adjust accordingly.

(Question 5 database continued)
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Question 5

Is it acceptable to start classical and jazz training simultaneously?

11

Absolutely- they go hand in hand

12

Once the instrument has been mastered to a certain degree, any musical training
can ensue.

13

Absolutely. Jazz Theory is based in classical harmony, and classical
fundamentals are essential to playing any instrument well.

14

There are many fundamentals, with respect to classical music and jazz music,
that overlap. For drummers, concepts like time, sticking, and rudiments overlap.
For young drummers who learn the classical approach to these aspects, they will
carry over the jazz idiom.

16

Sure. As long as the student’s interests are taken into account.

17

Yes, certainly. It would be really helpful if classical students were taught the
value of creating music rather than simply interpreting what someone else
created. (The composer)

Question 6

Did you have to get an additional degree to work in higher education?

1

Yes

2

Yes. Earning a Master’s allowed me to teach at the college level. Later, earning
my doctorate opened doors for me as Program Director, plus the knowledge
gained while pursuing the degree has been invaluable for me.

3

Yes

4

No

5

No, but this is mainly because of my age (61). The opportunity and demand for a
Doctorate was not present in decades ago. That said, there are several prominent
jazz programs in the US that still do not demand this degree. Although
administrations prefer it, the program chairs usually recognize that professional
experience and a prominent reputation in the field is more important. This past
year, college x hired two full-time jazz faculty. One has a PhD and a DMA; the
other has an MM. Both are well-respected in the jazz field because of significant
professional accomplishments at the highest level of performance.

(Question 6 database continued)
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Question 6

Did you have to get an additional degree to work in higher education?

6

No

7

Not sure what this question means exactly. If you are asking do you need a
doctorate to teach college level, then yes. When I got into teaching a masters
was the main degree needed. Nowadays you really need a doctorate.

8

No

9

No

11

Essentially yes. It allows me to advice dissertations, sit on graduate committees,
etc.

12

No, I was hired initially as an adjunct (part-time) while on they road playing.
Had only an undergrad degree at the time.

Question 7 Do you teach jazz majors specifically?
1

No

2

No

3

Yes, about 99% of the time…

4

I teach both Jazz and Contemporary Improvisation, with the focus on the CI

5

Yes. But on occasion I have also taught some classical majors who are doing
what is called a “related field” in jazz.

6

Yes

7

No, I teach jazz, classical, and pop majors.

8

Mostly but not all

9

Yes

10

I have, but I have also taught Commercial Singing when I was at Belmont, and
was Coordinator of Jazz Voice at University of Miami, and also taught some
students in the Commercial Music Program as well.

11

Yes

12

Yes, but not exclusively
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Question 8

Are you responsible for teaching non-jazz majors?

1

Yes

2

While I run both a studio and a program designed specifically for jazz majors,
I have also spend 15 years teaching jazz and rock history courses for nonmusic majors.

3

I might have a classical student taking jazz applied lessons every couple years

4

Yes

5

No

6

No (not privately), but I do teach (supervise) a course in drumset proficiency
for non-majors as well as non-music students at USC. Jazz is one the styles/
genres we teach in this class.

7

Its not a question of am I responsible, but I do teach non-majors.

8

I have some non-jazz majors

9

Some in colloquium class.

10

I have also taught classical voice extensively, having performed in the
University Opera Productions, and as an Oratorio Soloist, have been a member
of NATS and presented at conferences.

11

Not really. With the exception of some international teaching which I do on
yearly basis.

12

No, but they have the option of taking jazz lessons with me.

Question 9

Do you teach fundamentals of the instrument in addition to jazz
fundamentals?

1

They are interdependent

2

Yes

3

Yes

4

No

(Question 9 database continued)
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Question 9

Do you teach fundamentals of the instrument in addition to jazz
fundamentals?

5

Although most of my teaching is at the advanced level, I teach the required
(basic) jazz arranging course. So I must teach transposition, range, register, etc,
in addition to the relevant aspects of composition and orchestration.

6

Yes

7

Not so much anymore

8

Yes

9

Yes

10

Yes I do, but, particularly in teaching Commercial or Jazz, I take into
consideration the vocal student’s speaking voice in teaching those styles, since
they are closer to the speaking range and involve the microphone. They do not
have to be as concerned with projection, particularly in conversational styles
(Jazz, Folk, some Pop styles, etc). I do focus on projection using oral
resonance via the microphone in Rock. Opera and Oratorio, as acoustic genres,
entail vocal projection with increased breath control and sustained support,
resonance, and ring for projection. Hence, concentration is on vowel
modification and projecting acoustically.

11

No

12

Yes, once I assess my student’s level of proficiency on the horn, I work on the
appropriate fundamentals in order for the student to become technically
proficient with a good sound.

13

Yes. All the time. Even if I do a jazz workshop- if a student needs help with
playing fundamentals, I’ll address that first.

14

I think there are benefits to teaching both simultaneously. Younger students
today are further removed from classical music, and in some cases jazz. I’ve
found that when teaching any style of music, relating that music to what is
familiar to the student helps keep the students interest. For instance, if a violin
student listens to rock music, I would begin exposing that student to rock
groups that featured a violin player and use that avenue as a way of
approaching both jazz and classical music. Plus in order for music (all genres)
to endure, creativity is key. Creativity is the cornerstone of jazz music.

(Question 9 continued)
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Question 9

Do you teach fundamentals of the instrument in addition to jazz
fundamentals?

17

I try to leave that to the private applied teacher. I can help a bass student with
technique, but not the other instruments. I can, however, teach the techniques
of jazz phrasing and articulation, something that will escape the traditional
applied teacher.

Question 10 If you teach fundamentals of the instrument, do you teach jazz and
fundamentals simultaneously?
1

Yes and no. See above re basic familiarity with the instrument and theory as a
prerequisite to improv.

2

Yes

3

Yes. Though I supplement with classical repertoire as well (very helpful for
pianists, which is my instrument)

4

Yes

5

Yes. This is because, whether one is writing classical or jazz music, the
fundamentals of concert/transposed instruments, range, register, harmony,
voicing, counterpoint, form and development are all integral to the process.

6

Yes

7

Probably not. You have to have a certain proficiency in order to begin to play
any music.

8

Yes

9

Yes

10

Hopefully, the ears of our students have informed them of some of those
fundamentals and they are already singing repertoire on their own. That seems
to be the case for strong singers. One of the most important issues in Jazz and
Pop styles is that the sing identify the Key to each individual song that works
with the natural resonance of that singer’s voice. Hence, the lyrics project
automatically at points of intensity in the song.

12

Yes, sometimes we incorporate jazz patterns as technical exercises
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Question 11

Do you perform in any different genres besides jazz?

1

Yes

2

Yes

3

Yes

4

Many

5

Yes

6

Yes

7

Yes

8

Yes

9

Yes

10

Yes!

11

Yes

12

Yes

13

Yes

14

Yes

15

Yes

16

Yes

17

I perform only jazz music.

Question 12

If so, in which genres do you perform besides jazz?

1

Pop, Rock, Blues, R&B, R&R, Broadway…all forms of “social music” and
occasionally Classical.

2

R&B, Latin Jazz, Musical Theater

3

Pop/Rock, Funk, Fusion, Latin

4

So many

5

I don’t necessary “perform” on an instrument but have composed, arranged,
and conducted in other styles. But, as a young student in public schools, I did
perform (percussion, trumpet, french horn, choir) in traditional ensembles.

(Question 12 database continued)
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Question 12

If so, in which genres do you perform besides jazz?

6

Classical/orchestral (soloist with major orchestras), studio film and television
work, discography and filmography = +700 titles

7

Pop

8

Multiple styles: Rock, pop, classical, country

9

R&B, New Age, Funk, Blues, Pop, Country

10

I have sung Opera, Oratorio and some Country and Contemporary Christian
and recording Jingles and Radio ID’s, as well as “Club Dates” or “Gigs” to
support myself as a students, in addition to Jazz.

11

Classical

12

Classical/Commercial

13

I play a lot of funk, rock, R&B, and reggae gigs. I play an occasional classic
gig but not as often.

14

R&B, Blues, Rock, Country, Latin

16

I make a living playing all types of music. Lots of pop and rock and soul. The
only thing I am not called on regularly to play would be classical music. But
that has more to do with my specific instrument (saxophone) than anything
else. Even many classical saxophonists don’t get called on to perform the
music they studied (unfortunately).

Question 13

What effects, if any, does this have with the way you perform jazz?

1

Appreciation for, and access to, all styles.

2

I believe that all the styles of music you play affect each other. Because of the
improvisational nature of Jazz music, elements of any other style can be
introduced. There are many parts of the R&B vocabulary that were born from
early Jazz and Blues. Latin Jazz is jazz with different rhythms, unique to
different countries and cultures. Musical Theater is one of the prime resources
for the “standards” that make up half of the jazz repertoire.

3

Simply provides more musical “ingredients” for me to make musical stew
with!

(Question 13 database continued)
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Question 13

What effects, if any, does this have with the way you perform jazz?

4

It makes it so that I don’t really know whether what I’m doing is jazz, unless I
play in historical genres

5

It certainly has enhanced my comprehensive musicianship. And there have
been times when I’ve needed to think more like a classical musician or at least
incorporate a keen mindset of that style within my creative jazz work. (One
example is when I have elected to write a fugue within a jazz band chart.)

6

Every style of music informs the next

7

Well, I don’t really play “jazz gigs” anymore. My career is now the pop world
of producing and songwriting. However, I do play all of the time at USC when
teaching. I play on some of the pop songs I write and I especially still write
quite a bit of jazz. Primarily big band.

8

I consider it all to be related, but each style/genre has it’s own voicing, color
tones, time feel. Classical guitar technique is drastically different from most.

9

There are lots of styles of jazz. For traditional jazz it does not influence it. For
smooth jazz etc…I am able to groove in that style.

10

None! They all are entirely distinct from one another and should be presented
as such.

11

It allows me to consider jazz music from a different angle.

12

Any music experienced/played has an effect on the way you play Jazz (in my
humble opinion). While improvising, I call upon past musical experiences, both
consciously and subconsciously.

13

I think it all influences everything positively. The more experiences you have,
the better a performer you will be.

14

Playing jazz has only enhanced my abilities to perform in other genres. As a
jazz drummer, it’s imperative to be an active listener on stage. This skill
enhances the performance aspect when performing in other genres.

16

It’s all music. But I do think my training in jazz studies has allowed me to be
more versatile than some of my peers.

17

Jazz influences all of the musics around us, therefore, a better way to phrase this
is: Does jazz affect or interact with the way I perform other genres? The answer
is yes. The aural skills required to be a jazz artist far exceed those required to
interpret classical music, so my jazz training has made me a better classical
musician.
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Question 14

Would you consider an undergraduate jazz major on horn worthwhile?

1

Sure! No guarantees of employment thereafter but you’ll be a great player!

2

Yes, but as in every musical endeavor in the 21st century music industry, I
would recommend broadening the horizons and developing a diverse skill set.
Gunther Schuller and Dale Clevenger are two names that come to mind right
away, regarding French Horns and jazz.

3

Of course.

4

It depends on the teacher(s) and the program. I’d love to work with a horn
major!

5

In terms of its relevance in the field, yes. Stan Kenton, Gil Evans, and Thad
Jones used them in their jazz bands. Hollywood jazz composers have also used
them and still do. There are also a few fine hornists who improvise at a high
level. The problem lies with school administrations who often tend to avoid the
inclusion of “less popular” instruments because they create more difficulty in
an effort to accommodate these special cases. The same can be said of classical
music programs with instruments that lie outside the domain of the orchestra.

6

Why not? But are you talking about an improvising horn player? And/or section
horn player?

7

Probably not. I say this as there are very few jobs for a jazz horn player.
However, one benefit would be learning the art of improvisation. This could
lead to other careers in music…not just the usual orchestra or chamber gig.

8

Yes

9

Only if the horn player is writing music, learning arranging, writing for film,
and broadening their approach to the music. Ultimately that is something each
player has to decide for themselves. An important choice.

10

Absolutely!!! When I was at North Texas as well as the University of Miami,
we have had French Horn players, woodwind players, and trumpet players
serve as very strong classical as well as Jazz players. At the University of
Miami, we have had French Horn players play Jazz as well. If you enjoy it, you
can do it!!!!

(Question 14 database continued)

89

Question 14

Would you consider an undergraduate jazz major on horn worthwhile?

11

Interesting question- horn hasn’t been a formative jazz instrument for a number
of reasons, but I think it is definitely worth a try provided that there are people
willing to do it.

12

French Horn? If by “worthwhile” you mean commercially viable, probably not.
Other horns, possibly, if you are highly talented and dedicated.

Question 15 If you do not consider this a viable option, do you have a suggestion for an
alternate approach?
1

Take jazz electives and look for opportunities to rehearse/jam with other jazz
players.

2

As artists are always looking to develop an individual sound and style, Jazz
French Horn would be a unique niche. I run the Small Jazz Ensemble program
at “College X”. While we welcome improvisers on any instrument, the
appropriate instrumentation for an ensemble must be considered. If the French
Horn would function like say, an Alto Saxophone in a combo- taking the lead in
playing the melodies of the tunes as well as improvising- what instruments
would best accompany the Horn would be a consideration. Is the blend better
with the harmony provided by piano or guitar…on synth? Would the group be a
quartet, where the French Horn carries most of the weight- or would the group
be more like the Jazz Messengers sound, with 3 horns? Horn and Tenor Sax
might be a nice timbre. It seems to me there are lots of options and very few
people who have explored them.

5

I think schools could make this work as long as 1) the horn student was required
to take all courses within the jazz curriculum; 2) the school was prepared to hire
an adjunct professor or a resident classical faculty member; and 3) the student
was agreeable to the possibility that he or she might not have jazz applied
studies with a horn teacher- it may be trombone, trumpet, or saxophone

7

Not sure what this question means. An alternate approach to majoring in jazz
horn? Or an alternate approach to learning jazz if you are a horn player?

9

Be versatile and play a variety of types of music. Be a complete musician with
keyboard and composition and arranging skills.

(Question 15 database continued)
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Question 15 If you do not consider this a viable option, do you have a suggestion for an
alternate approach?
10

I don’t know about possible issues regarding embouchure, etc. but in my
experience, crossover instrumentalists and singers are generally able to junction
in various contrast genres intuitively, which is why they have endurance and
longevity. If it feels good in both styles, you can do it!

12

Yes, learn jazz piano, master various styles, create your own “niche”, write
music, record, produce.

Question 16 Do you teach jazz?
13

Yes!

14

Yes

15

I retired from classroom teaching in 2001. I no longer actively teach.

16

Not currently teaching.

17

Yes

Question 17 What kind of students do you teach?
13

I am a full time elementary school band teacher in New Jersey. I teach 4th and
5th graders and do teach them jazz. I also do jazz clinics and workshops for
students of all ages, and adults.

14

I teach students of any age who are interested in learning about jazz. Most of my
students are middle school, high school, and college aged students

17

High school and college music majors
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Appendix C. Sample Degree Paths
University of Rochester- Eastman School of Music159
BM in Winds, Brass, Percussion
Applied Lessons- 32 credits
Large Ensemble- 16 credits
Chamber Ensemble- 4 credits
Music Theory- 20 credits
Music History- 9 credits
Theory or History Elective- 3 credits
Colloquium- 1 credit
Piano Class- 8 credits
Degree Recital
BM in Jazz Performance
Applied Lessons- 32 credits
Large Jazz Ensemble- 6-12 credits
Jazz Performance Workshop- 16 credits
Jazz Forum- 8 semesters
Classical Theory- 12 credits
Jazz Theory- 9.5 credits
Music History- 9 credits
Jazz Lit, Styles, and Analysis- 3 credits
Jazz Comp. and Arranging- 4 credits
Jazz Pedagogy- 2 credits
Piano Class- 8 credits
Functional Jazz Piano- 2 credits
Basic Jazz Bass- 1 credit
Basic Jazz Drumset- 1 credit
Degree Recital
(Classical Guitar- 8 credits)
(Doubling [Flute and Clarinet]- 2 credits)

159

University of Rochester, Degree Plan, 2018. Accessed January 1, 2018. https://www.esm.rochester.edu
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Juilliard School160
BM Horn
Applied Lessons- 40 credits
Orchestra- 16 credits
Chamber Ensemble- 16 credits
Music Theory- 26 credits
Music History- 12 credits
Piano Class- 4 credits
Department Seminar- 2 credits
Colloquium- 1 credit
Recital- 1 credit
BM Jazz Studies
Jazz Orchestra- 8 credits
Jazz Ensemble- 16 credits
Jazz Theory- 20 credits
Jazz History- 12 credits
Classical History- 6 credits
Jazz Arr. and Comp.- 6 credits
Jazz Improvisation- 4 credits
Creative Ideas- 8 credits
Jazz Business- 4 credits
Jazz Piano for Non-Pianists- 4 credits
Jazz Seminar- 1 credit
Jazz Community Project- 1 semester

160

Juilliard School, Degree Plan, 2018. Accessed January 1, 2018. https://www.juilliard.edu/music
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Louisiana State University161
BM Brass
Applied Lessons- 23 credits
Large Ensemble- 8 credits
Chamber Ensemble- 4 credits
Music Theory- 19 credits
Music History- 9 credits
Brass Lit and Pedagogy- 3 credits
Instrumental Conducting- 2 credits
Music Technology- 3 credits
Musician in Society- 3 credits
Defining the Artist- 3 credits
Preparing the Artist- 3 credits
Group Piano- 4 credits
Senior Recital- 1 credit
BA Music in Jazz
Applied Lessons- 23 credits
Jazz Ensemble- 8 credits
Jazz Chamber Ensemble- 4 credits
Classical Theory- 16 credits
Classical History- 9 credits
Jazz Arranging- 3 credits
Jazz Fund. for Teachers- 1 credit
Jazz Styles- 3 credits
Music Technology- 3 credits
Group Piano- 2 credits
Senior Recital- 1 credit

161

Louisiana State University, Degree Plan, 2018. Accessed January 1, 2018. http://www.lsu.edu/cmda/music/
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University of Miami- Frost School of Music162
BM Instrumental Performance
Applied Lessons- 16 credits
Large Ensemble- 8 credits
Chamber Ensemble- 8 credits
Music Theory- 21 credits
Music History- 6 credits
Music Technology- 3 credits
Music Bus. and Entr.- 3 credits
Classical Improvisation- 2 credits
Composition as Applied Improvisation- 2 credits
Basic Conducting/Arranging- 2 credits
Culminating Project- 2 credits
Analysis and Experience- 3 credits
Orchestration- 3 credits
Brass Repertoire and Pedagogy- 1 semester
Experiencing Music- 3 credits
Keyboard Studies- 2 credits
Brass Forum- 8 semesters
Junior Recital
Senior Recital
BM Studio Jazz Instrumental
Applied Lessons- 16 credits
Large Ensemble- 8 credits
Chamber Ensemble- 4 credits
Classical Theory- 16 credits
Jazz History- 6 credits
Music Technology- 6 credits
Music Bus. and Entr.- 3 credits
Musical Traditions- 3 credits
Jazz Improvisation- 12 credits
Jazz Percussion Tech- 1 credit
Jazz Composition- 3 credits
Advanced Arranging- 6 credits
Instrumental Conducting- 2 credits
Experiencing Music- 3 credits
Keyboard Studies- 2 credits
Jazz Forum- 8 semesters
Senior Recital
162

University of Miami, Degree Plan, 2018. Accessed January 1, 2018. http://www.frost.miami.edu/
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University of Southern California- Thornton School of Music163
BM Performance
Applied Lessons- 8 credits
Studio Performance Class- 8 credits
Wind Ensemble- 8 credits
Chamber Ensemble- 8 credits
Music Theory- 20 credits
Music History- 12 credits
Instrumental Conducting- 4 credits
Elementary Orchestration- 2 credits
Senior Recital
BM Jazz Studies
Applied Lessons- 8 credits
Large/Small Ensemble- 14 credits
Classical Theory- 10 credits
Jazz Theory- 12 credits
Classical History- 8 credits
Jazz History- 4 credits
Drumming for the Popular Musician- 2 credits
Intro to the Music Industry- 4 credits
Keyboard Skills for the Improviser- 2 credits
Arranging for Jazz Ensemble- 2 credits
Jazz Pedagogy- 2 credits
Music Technology- 4 credits
Careers in Music- 2 credits
Senior Recital

163

University of Southern California, Degree Plan, 2018. Accessed January 2018. https://music.usc.edu/
departments/jazz/
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COLLABORATIVE INSTITUTIONAL TRAINING INITIATIVE (CITI PROGRAM)
COMPLETION REPORT - PART 1 OF 2
COURSEWORK REQUIREMENTS*
* NOTE: Scores on this Requirements Report reflect quiz completions at the time all requirements for the course were met. See list below for details.
See separate Transcript Report for more recent quiz scores, including those on optional (supplemental) course elements.
•
•
•
•
•

Name:
Email:
Institution Affiliation:
Institution Unit:
Phone:

Lauren McKinney (ID: 5966942)
mckinney@lsu.edu
Louisiana State University (ID: 1754)
Music
225-335-4758

•
•
•
•

Curriculum Group:
Course Learner Group:
Stage:
Description:

Humanities Responsible Conduct of Research
Same as Curriculum Group
Stage 1 - Basic Course
This course is for investigators, staff and students with an interest or focus in the Humanities research. This
course contains text, embedded case studies AND quizzes.

•
•
•
•
•

Report ID:
Completion Date:
Expiration Date:
Minimum Passing:
Reported Score*:

21464071
15-Nov-2016
N/A
80
100

REQUIRED AND ELECTIVE MODULES ONLY

DATE COMPLETED

SCORE

Research Misconduct (RCR-Basic) (ID: 16604)
Data Management (RCR-Basic) (ID: 16600)
Authorship (RCR-Basic) (ID: 16597)
Peer Review (RCR-Basic) (ID: 16603)
Mentoring (RCR-Basic) (ID: 16602)
Conflicts of Interest (RCR-Basic) (ID: 16599)
Collaborative Research (RCR-Basic) (ID: 16598)
Louisiana State University (ID: 13892)

15-Nov-2016
15-Nov-2016
15-Nov-2016
15-Nov-2016
15-Nov-2016
15-Nov-2016
15-Nov-2016
15-Nov-2016

5/5 (100%)
5/5 (100%)
5/5 (100%)
5/5 (100%)
5/5 (100%)
5/5 (100%)
5/5 (100%)
No Quiz

For this Report to be valid, the learner identified above must have had a valid affiliation with the CITI Program subscribing institution
identified above or have been a paid Independent Learner.
Verify at: https://www.citiprogram.org/verify/?2c01dc86-7600-448c-88a6-16daec3bcf8a

CITI Program
Email: support@citiprogram.org
Phone: 888-529-5929
Web: https://www.citiprogram.org
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